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MUSIC IN THIS NUMBER. 
O MY LUVE’S LIKE A RED, RED ROSE. 
Composed by G. M. Garrett, Mus. Doc. 


S. JAMES’S HALL. 


SECOND SEASON, 1868, 








Just published, 
MENDELSSOHN’S 
THREE PRELUDES, 


FOR THE PIANOFORTE, 
@r. 104. BOOK L. PRICE 6s. 


. No. 1, in B flat. No, 2, in Bminor. No. 3, in D. 
ALSO, 
MENDELSSOHN’S 


THREE ETUDES, 
FOR THE PIANOFORTE, 
Or. 104. BOOK IL. PRICE 6a. 
No. 1, in B flat minor. No. 2,in F. No. 3, in A minor. 


MENDELSSOHN’S 
FUNERAL MARCH, 


Piano Solo, 3s, Piano Duet, 4s. 
The above are sold at half-price. 


London: Nove.io, Ewer anp Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). 





S ANDREW’S, WELLS STREET.—There is a 
e VACANCY fora BASS VOICE at the above Church. Apply 
by letter to Mr. J. Barnby, 1, Berners-sireet, W. 


BAKNABAS, PIMLICU.—An ORGANIST is 

@ Yequiredforthis Church. Salary £100 perannum. Efficiency 

in training a Choir, and a hearty appreciation of Gregorian music, 

will be regarded ag essential qualifications. For information re- 

Specting the duties of the office, application is to be made to the 
v.T J. Trevenen, St. Barnsbas’ College, Pimlico, 8.W. 


ANTED, in or near London, a SITUATION as 
ORGANIST, by an ex-cathedral Chorister. Good references 
8 to character and ability. Address, Handel, 11, Moreton-place, 











SOPRANO and MEZZO, Good Readers, tho- 
rough'y accustomed to Choral and Solo Singing, desire an 
ENGAGEMENT in a London Church. 
M. B.. Keaie’s Library, Queen’s-ter ace, Camden-road, N. 


A LADY, with a good Voice, and who can Sing at 
sight, wi-hes for an ENGAGEMENT as Leader of the Singing 
in some Church or Chapel, or could sing Alto if required. Address, 
stating salary, Miss P., Mr. Frith's, 221, Upper Ebury-street, Eaton- 
square, S,W. 


LTOs, TENORS, AND BASSES wanted for the 

Voluntary Choir of St. Martin's, Ludgate Hill. Full choral 

lees. All music provided. Apply on Friday evenings between 
Saud 9 o'clock to Mr. Beale, organist. 


LTO.—A Gentleman, possessing a good Voice, 

would be glad to sing in a Sunday Afternoon Service, and 

auy week night except Wednesday, in return fur -o:ne slight Instruc- 

tion iu Sulo Singing. Address J. P., Messrs. Novello, Ewer & Co,; 
96, Poultry, E.U. 














Ar. Joseph Barnby’s Choir. 


SECOND SUBSCRIPTION CONCERT, 
on 
WEDNESDAY EVENING, MARCH 11, 1868. 
THE PROGRAMME WILL INCLUDE 
GOUNOD’S “MESSE SOLENNELLE,” 
A new Morert, “ King all Glorious,” by J. Barysy, 
MENDELSSOHN’S 114m PSALM, 
“ When Israel out of Egypt came,” 


BEETHOVEN'S PIANOFORTE CONCERTO 


IN E FLAT, &e. 


SOLOS BY 
MISS BANKS, 
MR. W. H. CUMMINGS, 
AND 
LEWIS THOMAS. 
SOLO PIANOFORTE: 


MADAME SCHUMANN, 


MR. 


Coxpucror—MR. JOSEPH BARNBY. 





THE ORCHESTRA will include the Principal Mem- 
bers of the Royal Italian Opera, Covent Garden; Her 
Majesty’s Theatre; the Philharmonic Society; Sacred 
Harmonic Society, &c. 

Doors open at Seven; the Concert to commence at 
E1eur o'clock, and terminate shortly before E:even. 
Stalls, 7s. 6d. ; Family Tickets (to admit Four), £1 5s. 
Balcony, 5s. and 3s.; Area, 4s. and 2s.; Gallery, 1s. 
Subscription to the Four Concerts:—Stalls £1 1s. 
Balcony, 10s. 6d. 

Tickets may be had of Messrs. Noverzo, Ewer & Co.; 
and of Mr. Ausrin, Ticket Office, 8. James’s Hall. 





i ga. MUStCAL TIMES 
AND SINGING-CLASS CIRCULAR. 
‘ EDITED BY H. C. LUNN. 
Published on the First of every Month. 

On and after the 1st January, 1868, this Journal will be enlarged 
to 32 pages (four times its original size), and, in addition to the critical 
notices and musical articles, will contain reviews on new music. 
The price will be ralsed from 1}d. to 2d.; but the music published 
in each number, when purchased separately, will be, as before, 1 
Its extensive’ circulation renders it a most desirable medium for 
advertisers; and it should be remembered that, to ensure insertion 
in the current number, advertisements must be sent early. -The 
re subscription to the Musical Times will be 3s., including 
postage. 

London: Novello, Ewer and Co., 1, Berners Street (W.), and 





35, Poultry (E.C.), 
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PROFESSIONAL NOTICES. 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 


Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 











V USICAL INSTRUMENTS.—Great Bargain.— 

On SALE, for a short time only, the remainder of the Stock 
of Messrs. Addison and Co., 210, Regent-street; consisting of 
Violine, Wind Instruments, and Accovdions, by the best and well- 
known makers; also Strings and Fittings of every description, 
Apply on the Premises, or of Mr. F. Lucas, 26, Maddox-street, 
Regent-street. 


RAMPTON’S SPRING MUSIC FOLIO for 

Musical Times, expressly made for this work; price 1s. 6d.; 
Full Music size, from 23. For Chappell’s and Boosey’s Magazines, 
1s, 6d. and 23. For cheap edition of Glees, 1s. 6d. and 23, Whole- 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


\ USICAL INSTRUMENTS FOR VOLUN- 
iV TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 











MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 





MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS HARRISON (Soprano). 

Concerts and Oratorios. Terms moderate. Address Mexbro’, 

Yorkshire. - 
THE MISSES MARY and HARRIET GORDON 
(Soprano and Alto) 
Are free to accept Engagements for Oratorios Concerts, &c. 
Address to residence, 27, Gerrard-street, Islington, N. 
MISS ALMERIA EDMONDS 
(the new Ballad Vocalist). 
Engagements for Concerts, Dinners, &c., to be addressed to her 
residence 20, Great Portland-street, W. 
MISS PATTIE HARGREAVES (Contralto), 
Teacher of Singing. Engagements for Concerts, Oratorios, «&c. 
_Address 3, Cross Elmwood-street, Leeds. 
MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 
MR. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address The Precincts, Peterborough. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. WM. ROEBUCK (Basso), 
New College, Oxford. For Oratorios and Concerts, addres as above. 
MR. T. DODDS (Bass Vocalist). 


For Concerts, Oratorios, &c., address 21, Queen’s-place, Leeds. 


C. D. COLLET (Bass, Teacher of Singing), 


Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 






































MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


Cornop , Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80). Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-read, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices. and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


UTLER’S MUSICAL INSTRUMENTS.— 

CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER'S ARTIST MODEL CORNET the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets. from 30s, HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s —Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay. Dublin Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


KE AND W. SNELL’S IMPROVED HARMO- 
‘4¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists. with full description (including 
their new stop, the Tirasse tenuto), free on application to E. and 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street. Huddersfield. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns. Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


EAN’S VIOLIN STRINGS, warranted to stand 


























MR. ORLANDO CHRISTIAN (Bass Vocalist). 


at concert pitch. Five firsts, four acribelle, or two best Roman, 


For Oratorios, Concerts, &c., address St. Andrew's Church, Wells-} 13 stamps A complete set, 13 stamps; Roman ditto, 25 stamps. 


street, London. 





MR. J. C. BEUTHIN, 


Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 


public. 87, Bernard-street, Russell-square. 


‘Dean's Violin Tutor,”’ 6s. post free. 
Dean’s Music Warehouse, 77, City-road, London, E.C. 
if ARMONIUMS.—ENGLISH HARMONIUMS, 


of great purity of tone and substantial workmanship, from 
£4; five stops, seven guineas; seven stops, £8 15s.; ten stops, 








MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 


£13 103.; fourteen stops, £24. Send for illustrated catalogues.— 
Julius Layland & Co., 67, Blackman-street, Borough. 


EASANT’S HARMONIUM and Harmonium 
Fitting Manufactory is REMOVED from Kirby-street, to 








T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


3, Cow Cross-street, Smithfield, London. First-class Instruments 
at low prices, Send one stamp for price list. 


REAKFAST.—EPPS’S COCOA.—'The very 


agreeable character of this preparation has rendered it 4 








USIC SENT ON SALE OR RETURN, ON | general favourite. Invigorating and sustaining, with a refined and 
’ is 


grateful flavour developed by the special mode of preparation 


HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11. 
applied, this Cocoa is used as the habitual beverage for b: eakfast 


Paternoster-row, London. 





by thousands who never before used Cocoa. ‘ Cocoa stands very 


i USLU ENGRAVED, PRIN'TED, AND PUB- much higher than Coffee or Tea,” Dr. Hassall says, “and contains 
LISHED IN THE BEST STYLE, AND ON MODERATE |every ingredient necessary to the growth and sustenance of the 


TERMS, a statement of which forwarded on application, by B. | body.” 


It is made simply by pouring boiling water or milk on the: 





Williams, 11, Paternoster-row, London. 





preparation as sold in 3lb., jlb., and 1b. packets. 
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- ‘i AMATEURS and PROFESSORS wishing to Now Reapy, 
k Publish.—Musical Works of every description Engraved and far 
if Printed in the best style, on the lowest terms. Estimates given by 9 
% J. McDowell and Co., 25, Warwick-street, three doors from Regent- e 
1 street. Music sent on sale or return on highly advantageous e 
t, terms. Pianofortes, Harmoniums, and all kinds of Instruments 
: Tuned and Repaired, and taken in Exchange. NEW SACRED MUSICAL MAGAZINE, 
Zz RGAN PIPES.—Messrs, T. C. LEWIS and Co. : raw 
of supply every description in Spotted and Plain Metal, Voiced Price One Shitting. Post Free, 14 stamps. 
ay or not, both Flute Work and Reeds. Estimates sent on applica- 
8, tion. Manufactory, Shepherd’s-lane, Brixton, S. 
' A SMALL ORGAN FOR SALE.—Six stops; Bourdon on pedals; CONTENTS NO. 1, FEBRUARY. 
A mahogany case ; gilt front; general swell. For particulars, and to/ 1, “Queen Mary’s Prayer,” Sacred Song, by Miss M. Lrxpsar. 
view, apply to T. C. Lewis and Co., as above. 2. Sunday Evenings at the Harmonium. No. I. 
= T aw > 7 pe: ee 3. ‘“* My Jesus, as Thou wilt!” New Hymn. By C. E. Wittine. 
* POAe eg pee F —— — and Tuning. 4. “ The Benediction,” Set to Music by STEPHEN GLoveER. 
a , Fowler, 127, Pentonville-road, N. 5. Sacred Themes from Gounop, arranged for the Pianoforte, by 
“ DWARD GREAVES obtained Honourable Men- E. F. Rowpavr. 
1c= tion at the Exhibition of 1851, and Medal at the Paris Ex- 
ph hibition, 1855. , , , F ‘ 
t,) ZOLIAN PITCH PIPES, all notes in the Octave—Diatonic and This number contains a beautiful plate of Queen Mary in Prison. 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. es 
ony PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning METZLER AND CO., 
on, Pianofortes, &c., and for Leaders of Choirs. a . 
ind THE A[OLIAN MUTE (a combination of the “A” olian 37, GREAT MARLBOROUGH STREET, W. 
ad, Pitch-pipe and the Mute), for the Violin. pee 
nts BLUE-STEEL SOSTENENTE TUNING FORKS, superior to aha : be 
‘alg ail others in tone and finish. G ROUTLEDGE AND SONS, 
oe! HE PATENT PORTABLE METRONOME, a THE BROADWAY, LUDGATE HILL. 
ct very complete and perfect instrument for measuring time in | 
music. From its small dimensions, and practical usefulness, it is aaa s : 
— adapted for all classes of musicians and singers. Price, with case) 1. ‘* [.XETER HALL.” New Magazine of Sacred 
-: and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s. ; Music. One Shilling. 
: Electro-plated, 8s. ; Gilt, 10s. each. 2.) eee eae 
10- Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- ss x Fy ‘ 
@ in cordions, &c. 2. “T\XETER HALL.” No. 1 February, with 
re * Manufactory, 76, Milton-street, Sheffield. beautiful picture. 
ther RGAN FACTORY, 141, Stanhope-street, 
po i Hampstead-road. T. NORTON supplies Gentlemen andj 3, ** [\.XETER HALL.” No. 1, with new Sacred 
an mateurs with every article required for Organ Building, the best “ ’ + ; aa 
ings pneumatic action out. Organs for sale or hire. German pedals Seng, “Quem Bany's Pray’s,” by Sits SE. Lannane. 
fixed to Pianofortes for practice. 
Pte x Y al ATT Le hl aa YT ‘ 4 ” “i 7] : IN 
(0. ALUABLE AND USEFUL SECOND-HAND| *: ‘ =e HAL. No. 1, with Gounop for 
rcel- MUSIC.—Full Scores, Theoretical Works, Latin and English Piano, by Rimsavtr. 
and as Music, Saores, Oratorios, Unpublished Manuscripts, and 
din; Rare Works. Music for Pianoforte, Pianoforte and Violin, Piano-| 5  « 4 ry ” \f al Ww 
| o forte, Violin, and Violoncello, &c. The last Catalogue sent for one o AETES HALL. Pa 1, eae nee 
tory, stamp. G. A. Davies, 417, Oxford-street, London. Feaniiing. ee Pe Se ee pepe ee 
= LD PSALMODY WANTED.—A liberal price 
. will be given for any old Tune, or Chant Books of the TT a) ”» oN ; w S 
i" t 18th century, which the advertiser may not possess. Address, with 6. XETER HALL. i No. a with new 7 Sacred 
ee full particulars, Rev. H. Parr, Yoxford Vicarage, Suffolk. Song, ‘‘ The Benediction,” by STEPHEN GLOVER. 
se ARE ANCIENT MUSIC. Music which is out = ” . ; 
LIS, of print and scarce, original editions. Second-hand modern 7.“ XETER HALL. No. 1, with new Har- 
ished Music; full scores of Oratorios, Masses, Symphonies, Quartetts, monium Melodies. 
ae jg &e. A quantity of capital Organ Music—Septetts, Quin- 
ian tts, &c., with and without Pianoforte Accompaniments; Latin 7 - 
nt for and English Church Music; Music for the Harmonium, Piano, 8. “ XETER HALL.” The only Magazine of 
Violin, Flute. &c.; Instruction Books; Glees, Madrigals, Songs, Music for Sunday Evenings in the Home Circle. One 
ee &c.; Historical, Theoretical, and Biographical Woiks. All at Shilling. 
and excessively low prices. Catalogue sent for one stamp. 
. x itting 5 ith- s s . P roy ’ 
road, A Whittingham, 45, ee Soho Square, Ll 9, & XETER HALL.” May be had everywhere. 
es OTICE 1S HEREBY CIV No Si One Shilling. 
tand S x1VEN to the Owners of : ' . 
oan | Music Plates and Music on Sale left with the late firm of London: Metzler and Co., 87, Great Marlborough-street, W 
amps. pei and Lucas, of 210, Regent-street, who have not as yet 
arranged to remove the same, that, unless the Plates and Music are Tr i TAS 
| claimed and removed within two months from the date hereof, they NEW AND POPULAR SON GS, 
Se ba be eg defray expenses, Application to be made through BY 
T i REDERICK Lucas, Accountant, 26, Maddox-street, W. Dated this = 
qa i 16th January, 1868. CHARLES GOUNOD, 
stops, MUSICAL PUZZLE.—The KALEIDOSCOPE 
sues.— ' for Piano. By R. AnpREws. Sent post free for 13 stamps. 8. d. 
Author's address, 29, Ashley-road, Bowdon, Cheshire. THE RomaN Martyr. (Illustrated)... oe ee - 3 0 
nium OR SALE.—Great Bargain.—The Copyright of | Rixe ox, Sweet Ancetvs, in F and D. (Third Edition of a 
eet, to : the musical portion of ‘‘The National Chant Book,” contain- this favourite Song)... = = “. bic ” 
uments ing 133 Double and 124 Single Chants; also 12 Gregorian Chants, | THE Guarpian ANGEL, in E flat and C... we oe BO 
ae A podtg rl oa : —— = 6 — Were tHe Witp FLowers Btow,inFandD .. «.. 3 0 
very Mr. Ingham, 19, Telivdey-ctseeh, Masta’ uc Stones. Apply to! Barry 1s No Lastine Puace (Cantique) .. wwe LOG 
ed it & re ~ ~ Onty Last Nicur (a Dream Song) 3.0 
ned and A USIC BUSINESS.—To be DISPOSED OF, 4) Nicur anp Moryine (A Reverie) " - 3 0 
‘aration Small Music Business, with a good Tuning attached. Refer- ‘ 
eakfast f “ence, Messrs. Metzler and Co., Great Marlborough-street. sa cenit nian diac 
yok | i OPIANOFORTE DEALERS, AUCTIONEERS METZLER AND CO., 
eof the ff and others. A JOB LOT of PIANOS and HARMONIUMS, ne . — 
k on the Sores tt About 40. Mr. C,, Finsbury House, Wood Green, 37, GREAT MARLBOROUGH STREET, W. 
rN, 
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Bo Roval Appointment to the Queen. 











ARCHIBALD RAMSDEN’S 
(DAWES'S PATENT) 


MELODY HARMONIUMS 


SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 


‘The Melody (la partie chantante) should always be clearly and distinctly enunciated, like the tones of a beautiful voice, above 
the subdued accompaniment of an orchestra,”"—THALBERG. 


DAWES’S PATENT MELODY HARMONIUMS, 


Besides possessing a quality of tone never before obtained in this cass of instruments, have also the extraordinary capability of 
giving a perfectly clear and distinct additional melody ; or, in other words, additional tones to the melody, with a power and variety 
in proportion to the number of me'ody stops employed; thus producing the effect of one or more solo instruments being used by 
separate players, in accompaniment with, or in addition to, the fu'l harmony upon the other stops or portions of the instrument. This 
entirely prevents that dull, heavy monotony which was before inseparable from the very best Harmoniums, and gives a jife and 
expression beyond the anticipations of even the mo-t ardent admi ers of the instrument. 

This invention also impartsto the Melody Harmoniums the further advantage of enab'ing the performer, when playing a 
powerful melody with the right hand, to use the whole runge of keys below the melody for a left hand accompaniment upon different 
stops, and without any break in the ranye (on account of the melody stops being constructed to give the melody only when the 
melody knob is drawn). This is a desideratum fully appreciated by all musical professors and others who have used the Melody 


Harmonium. 
These apparently impossible and indisputably beautiful effects are produced ENTIRELY BY SELF-ACTING MECHANICAL MEAXS, 


and without effort on the part of the player, except the swelling or accenting of this additional melody by means of a pedal or 


* knee swell.” 
The Oax Harmonivms are specially toned and constructed for Churches, Chapels, or Schools. The advantages to be dorived 


from their use cannot be over estimated, the melody being so clearly brought out as to render it almost impossible for a choir to sing 
out of tune, when accompanied by one of these instruments. 


THE PATENT MELODY HARMONIUM, 


No. 1, 
With Three Stops, and “ Knee Swell” for Melody. 
PRICE:—OAK OR LIGHT BIRCH, 18 GUINEAS. ROSEWOOD, 20 GUINEAS. 


THE PATENT MELODY HARMONIUM, 
No. 2. 
(QUEEN’S MODEE, as supplied for Her Majesty's use,) 
With Nine Stops, and « Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, 25 GUINEAS, WALNUT, 25 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 3. 
With Eleven Stops, and “ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, 32 GUINEAS. WALNUT, 32 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 4. 


With Thirteen Stops, and ‘‘ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 85 GUINEAS. ROSEWOOD, 40 GUINEAS. WALNUT, 40 GUINEAS. 


THE GRAND PEDAL MELODY HARMONIUM, 


No. 5. 
With Twenty Stops, 2} Octaves Pedals, 16 and 8 Feet Tones, Separate Blower, and 2 Ranges of Melody Reeds. 
PRICE :—90 GUINEAS. 


























{a> These Instruments obtained the only Prize Medal awarded to English Exhibitors at the Paris Exhibition, 1867. 





ARCHIBALD RAMSDEN: Manufacturer, Leeds. 
SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 
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RGAN for SALE.—A superior Instrument, said 

to be by Renatus Harris, containing 4} stops, with pedals, &c. 

In perfect order; handsome case. Price 35 guineas. Apply, after 
6 p.m., to C. R., 12, Barnsbury-street, Islington, N. 

RGAN for SALE, containing Open and Stop 

Diapason, Dulciana. Principal and Fifteenth Octave Coupler, 


Octave and half Pedals, Pine Case, Gilt Front. Address, Magga, 
Welson Place, Mall. Clifton. near Bristol. 





Just published, price 6s., Book VIII. of 


MENDELSSOHN’S ’ 
LIEDER OHNE WORTE. 


Sold at half price. 
London: Novello, Ewer and Co. 





INGER and BARREL ORGAN to be SOLD. 

84 tunes, 3 octaves of keys, 7 stops; nearly new, and finished 

in a very superior manner. Price £35, by instalments, if preferred. 
Apply to J. 8. Wells, Music Seller, Banbury. 


RGAN for SALE, very Cheap. Compass CC to 

G. Six stops, 2 octaves of pedals, 2 compo-ition pedals, 

hand and foot blower, gilt pipes. Apply to J. L., 16, Fish-street- 
hill, E.C. 


OR SALE, an Alexandre Oak HARMONIUM. 

13 stops, suitable for a large School or Church. Has only 

been in use six months. Cost 40 guineas. Price for cash 23 guineas. 
Apply to W. H. Strick'an!, Pianoforte Warehouse, Reading. 


OR SALE, a Bargain, Grand PIANOFORTE, 

with 2} octaves of Organ pedals, in perfect order, with long 

Organ. Sent covered in cloth complete, Particulars of Lyon and 
Hall. Music Warehouse, Brighton. 


RGAN for SALE, a great Bargain, in thorough 
repair. 15 feet high, 18 stops, 13 manuals, swell very fine, 
pedal Bourdon, very handsome front. £120 cash. Will be erected 
free within 100 miles. Apply. Mr. Kennard. 13, High-st.. Margate. 


HE SIX-GUINEA HARMONIUM, as manufac- 
tured by A G. Roserrrs, has 8 stops, 1$ sets vibrators, 
voix celeste. Warranted. 1, Rodney-place, New Kent-road. 


EW BALLAD, ‘ Calm is my heart.” Words by 

CuarLorrTe Lair; Music by Cart Beromany, at J. Simson's, 

266, Regent-street, W.; or at No. 2, Chapel-road, Cornwall-road, 
Westbourne-park, by the Composer, for 18 stamps. 


IMPORTANT TO SINGERS. 
UST PUBLISHED. A New Edition of the 
DEVELOPMENT OF THE VOICE. Composed by Jonn 
— Doe. Lit., &e. This work may now be had in the following 
lorms. 
Six Numbers (Second Paper) neat wrapper. 1s. each. 
Three Parts (Best Paper) Magenta cloth flush. 3s. each. 
One Volume (with appendix) cloth, gilt edges. 10s. 6d. 
This work is used for the tuition of the choristers of Ely, Winches- 
ter, and Canterbury Cathedrals. &c. 
London: Novello, Ewer and Co., or Dr. Jonn p’Estx, M.A., 24, 
Dorchester-p!ace, Blandford-square. N.W. 























ROBERT COCKS AND CU.’S NEW MUSIC. 
O all TEACHERS of MUSIC.— ROBERT 
COCKS and Co.’s GREEN CATALOGUE of POPULAR 
PIANOFORTE and VOCAL MUSIC. Latest Addenda (for 1868). 
Gratis and post free. 
I OME THEY BROUGHT HER WARRIOR 
DEAD (Miss M. LINDSAY). Transcribed for the Pianoforte 
by W. Kuhe, 4s.; free for 25 stamps. The song 3s.; free for 19 stamps. 
RGAN and CHURCH MUSIC, published by 
Robert Cocks and Co., consisting of anthems, chants, organ 
works, metrical psalms and hymns, oratorios, services, masses, 
works on the theory of music, &c., a catalogue of which may be had 
gratis and post free. 
HE EDUCATIONAL CATALOGUE of 
THEORETICAL, ELEMENTARY, and STANDARD MUSI- 
CAL WORKS, issued only by Her Majesty's music publishers. 
Gratis and postage free. Robert Cocks and Co., New Burlington- 
street, London. 


O CHORAL SOCIETIES and SINGING 
CLASSES.._NEW MADRIGAL for s.a.7.B., composed by Dr. 
Jouy D'Este, price 4d. (Svo). A Specimen Copy free two stamps, 
from the Composer, 24, Dorchester-place, Blandford-square, N.W. 











MOORE'S IRISH MEL.ODIE4, Illustrated by D. Mactisr, R.A. 
In super-royal 8vo, price 31+. 6d cloth: or 52s. 6d. morocco. | 
VORE’S IRISH MELODIES, illustrated with 

161 original Designs by D. Macuise, R.A., and the whole of 
the Text engraved on Steel. 
MINIATURE EDITION, both Letterpress and Illustrations as 
above reproduced in ! Aithography, price 10s.6d cloth, or 21s. morocco. 
London: Longmans, Green and Co., Paternoster-row. 








Just Published, in One Volume, with numerons engraved Musical 
Specimens and Examples, price 10s. 6d. 
IX LECTURES on HARMONY, delivered at 
the Royal Institution of Great Britain before Easter, 1867, By 
G, A. Macrarren. 
London: Longmans, Green and Co., Paternoster-row. 


Just published, 
AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS} 
for the Pianoforte, 
CONTAINING BUOKS 1 TO 7. 





OCTAYO SIZE, IN PAPER COVER, 6s., OR, WHOLE CLOTH, 
GILT, 8s., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 


(SONGS WITHOUT WORDS) 


For the pianoforte, 


~ 
CONTAINING BOOKS 1 TO 7. 
*,* These are the only Editions containing the Seventh 
Book. 


London: Novetto, Ewrr anp Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). 


en by JOHN HULLAH, Professor of Vocal 
Music in King’s College and in Queen’s College, London. 

WILHELM'S MANUAL of SINGING, for the Use of Teachers 
_ Pupils. Parts I. and IL, price 2s. 6d. each; or together in 
clo h, 5s, 

EXERCISES and FIGURES contained in Parts I. and II. of 
Wilhelm’s Manual, for the use of Pupils. Books I. and IL, price 
td. each. 

LARGE SHEETS, containing the Figures in Part I. of Wilhelm’s 
Manual Nos. 1 to 8 in a Parcel, price 6s. 

LARGE SHEETS, contaioing the Exercises in Part I. of Wilhelm's 
Manual. Nos. 9 to 40, in Four Parcels of Eight Nos. each, price 6s. 
per Parcel. 

LARGE SHEETS, containing the Figures in Part II. of Wilhelm’s 
Manual. Nos. 41 to 52, in a Parcel, price 9s. 

HULLAH’S RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

HULLAH’S GRAMMAR of MUSICAL HARMONY. Royal 
Svo, price 3s. 

EXERCISES to GRAMMAR of MUSICAL HARMONY, price Is. 

HULLAH'S SHORT TREATISE on the STAVE. Price 23, 

GRAMMAR of COUNTERPOINT. Part L., super-royal 8vo, 
price 2s. 6d 

HULLAH’S INFANT SCILOOL SONGS, price 6d. 

SCHOOL SONGS for TWO and THREE VOICES. Two Books, 
8vo, price 6d. each. 

HULLAH's EXERCISES for the CULTIVATION of the VOICE. 
For Soprano or Tenor. Third edition. price 2s. 6d. 

HULLAUH'S EXERCISES for the CULTIVATION of the VOICE, 
For Contralto or Bass. Third edition, price 23. 6d 

HULLAH'S LECTURES on the HISTORY of MODERN MUSIC, 
delivered at the Royal Institution. First Course, with Chronological 





-| Tables, post 8vo, price 6s. 6d. Second Course, on the Transition 


Period, with Twenty-six Musical Specimens arranged for the Piano- 
forte, 8vo, price 16s. 

HULLAH’S SACRED MUSIC for FAMILY USE; a Selection of 
Pieces for One, Two, or more Voices, from the best Composers, 
Foreign and English. Music Folio, price 21s. cloth. 

HULLAH’S PART MUSIC, SACRED and SECULAR, for 
Soprano, Alto, Tenor, and Bass. New Edition, with Pianoforte 
Accompaniments, in course of publication in Monthly Numbers, 
each number in Score, with Pianoforte Accompaniment, price Is., 
and in separate Parts ‘Soprano, Alto, Tenor, and Bass), uniform with 
the Score in size, but in larger type, price 3d. each Part. Each 
Series (Sacred and Secular) to be completed in Twelve Numbers, 
forming Two Vols. Impl. 8vo, price 73. each. 

The SECULAR SERIES, re-issued and re-edited, is now com- 
plete in Two Vols., price 14s. cloth. 





London: Longmans, Green and Co., Paternoster-row. 
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voice, seeks an APPOINTMENT in a London Church Choir. 

competent Soloist in Oratorios, &c. High testimonials, and 
reference permitted to a well-known Mus. Doc, Address, C. H., 
4, Cranbourn-street, Leicester-square, W.C. 


ASSO, good Voice and Reader, considerable expe- 


rience, desires an ENGAGEMENT in the W. district. Church 
of England. Z., Mr. Elliott's, 4, Lisle-street, Leicester-square. 


A YOUNG MAN, possessing an excellent BASS 
a 





ANTED, in or near London, by a Gentleman 
engaged on Sundays. an APPOINTMENT as Educator of 

the Choir Boys, and Assistant Organist, to play on week days only, 
Address X. Y., Mr. Smith's, 4, Bloomsbury-st., Charlwood-st., 8. W. 


ANTED by a Youth of three years’ experience, 

to take the Organ in any Church or ( hapel in London on 

Sunday evenings. Salary not an object. Address R. Hunt, Orphan 
Working School, Haverstock-hill, London, N.W. 








HORISTERS WANTED for a Surpliced Choir. 
Education. with Board and Lodging. Terms moderate. 
Address, F. H., School House, Woodbury, Exeter. 


O ORGANISTS.—A Young Man offers his Ser. 
Bey as Occasional Deputy. Address, J. H., 127, Fenchurch- 
street, le 





HESTER CATHEDRAL.—There is a Vacancy 

in the Choir for a Bass Voice. Candidates must possess a good 

knowledge of Cathedral Music, and be able to read at sight. Salary 

not lees than £70 per annum. Applications and testimonials to be 
sent in to the Rev. the Precentor, not later than February 20th. 


‘bes ~ of S. JOHN OF JERUSALEM, South 
Hackney, N.E.—There are VACANCIES in this Surpliced 
Choir for efficient Amateurs. Anglican Service. Applications 
received on Friday evenings, between the hours of 8 and 9. 





QO CLERGYMEN and OLFHERS.—A Lady 

desires an ENGAGEMENT as ORGANIST in Town or Country, 

having had considerable experience as above, also in Choir Training, 
Address, X.Y Z , Novello, Ewer and Co., 1, Berners-street. 


MO PIANOFORTE TUNERS, &c.—Wanted a 

good TUNER, also a Regulator in a large Provincial Town. 
Employment permanent if satisfaction is given. Also, an Assistant 
for the Counter for the sale of printed mnsic. Apply by Letter to 
D., Messrs. Hutchings and Romer, Music Sellers, Conduit-street, W. 








HURCH CHOIR.—WANTED, for a Church 

at Kensington, two Basses, two Tenors, and one (male) Alto. 

Two plain Services (morning and afternoon) on Sundays only, and 

one Practice in the week. Must read music well, and have power- 

ful voices. Stipend £6 per annum each. Apply by letter to Cantor, 
Mr. Bilton’s, Post Office, High-street, Notting-hill, W. 

bs igi by a BASS SINGER, a SUNDAY 

ENGAGEMENT. Solo, if required. Address, C. C., 3, 

Mawbey-terrace, Albert-square, Clapham-road, 8. 














was TED an ENGAGEMENT in a Cathedral 
Choir as First Bass Singer. Excellent toned voice with easy 
range from bottom G to top F, and a very good reader. Address, 
stating salary given, &c., Mr. J. E. Marshall, 76, West-st., Sheffield. 


A Bass (competent to take Solos, if required), is 
open to a Church Engagement. J. Redman, 21, Stonefield- 
street, N. 








IANOFORTE TUNER.—WANTED, in a large 
Provincial Town, a thoroughly qualified Tuner. A Young 

Man of good address, with first-class Testimonials. Permanent 
situation. Address, B.A., care of Novello, Ewer & Co., 1, Berners-st, 


OUNTRY TRADE.—An experienced Assistant 
WANTED; a Lady preferred; to take charge of the Sheet 
Music department. .A liberal salary and comfortable home provided. 
Address, B., care of Messrs. Novello. Ewer and Co., 1, Berners-st, 
N ASSISTANT wishes an ENGAGEMENT ina 
Music Business. Can read at sight, tune and repair. Address, 
R. W. B., care of Messrs. Novello, Ewer and Co., 1, Berners-street. 
ISS S. OURRY desires an ENGAGEMENT to 
TEACH MUSIC and SINGING in a good School. Has had 
fifteen years’ experience. Also to obtain private pupils. Terms on 
application to Mr. Williams, Music Publisher, Paternoster-row, or 
to Miss S. Ourry, 7, Wilby-road, Grove-lane, Camberwell. 














was TED immediately, a Young Man as Assistant 

TEACHER and TUNER. Must be able and willing to 
play an Organ on Sundays, either in Church or Dissenting Chapel, 
or assist in singing when requested. No one need apply under 
21 years of age. Applications to be made to H. Brotherton, Piano- 
forte and Music-seller, 93, Newgate-street, Bishop Auckland. 


A LADY (of the Musical Profession, who has had 

considerable Organ Practice,) desires to meet with a Situation 
in a small Church or Chapel. Salary not so much an object asa 
good Instrument. Address, X.Y.Z., No. 5, Salt-street, Bradford. 


\ ANTED by a Lady, an ENGAGEMENT as 

ORGANIST (Church of England), fully competent, and 
professionally recommended. Address, H. T., care of Messrs, 
Novello, Ewer and Co., 35, Poultry. , 


A MARRIED LADY, who has had great expe- 
rience in teaching, would be glad to hear of PUPILS for 
PIANOFORTE, Harp, and Singing, in the neighbourhood of 
Hampstead, St. John's-wood, or Belsize-park. Address to §.S.S., 
Novello, Ewer and Co., 1, Berners-street, W. 


j ANTED, by a Gentleman, in or near London, 
a SITUATION as ORGANIST. Excellent references and 
testimonials. S., 25, Newington-crescent, Kennington-park-rd., 8. 


RGANIST WANTED for St. Stephen’s Church, 

Clapham Park. Two Services on Sundays, and one on Friday 

evenings. Apply by letter, stating salary required, to John Hopgood, 
Esq, Erin House, Atkins-road, Clapham-park, 8S. 


( RGANIST.—\_WANTED an APPOINTMENT. 

In or near London preferred. Remuneration not so much an 
object as a good Organ, and an opening for Teaching. Good testi- 
monials. Address X 3, Messrs. Novello, Ewer and Co., 1, Berners- 


street, W. 
RGANIST, or ORGANIST and CHOIR- 
MASTER.—A Gentleman, who is a first-class Organist, 
wishing to resign his present appointment, wi!l be happy to meet 
with an ENGAGEMENT where there is a good Organ, and an 
opening for Teaching and Tuning. First-class references. Address, 
H. B.. Musical Times Office, 1, Berners-street, W. 


a ORGANIST is still WANTED for the Parish 

Church of Mildenhall, Suffolk. Salary £25 per annum. As 
there is not much scope for private tuition in the neighbourhood, 
the situation will best suit a gentleman who is not entirely dependent 
on professional emolument. A new organ by Willis. Address, 
Rev. Edward H. Lovelock, Mildenhall Vicarage, Soham. 


























ISS ELLEN GLANVILLE (Soprano) will sing 

at Westbourne Hall on February 11th; Camberwell, 15th; 

Hammersmith, 28th. Communications as to engagements, 1, Tolmers- 
square, Hampstead-road, N.W. 


Me JOSEPH TAYLOR is prepared to accept 





ENGAGEMENTS on moderate terms as Solo Trumpet or as 
First Trumpet in Oratorios. Address, Town Hall, Birmingham. 
R. WILLING begs to state that he has resigned 


i his Appointment as Organist and Director of the Choir at 
All Saints’ Church, Margaret-street. Mr. Willing continues to give 





Organ Lessons as usual, and requests that all communications may ° 


be addressed to him at the FOUNDLING HOSPITAL, or at his 
residence, 16, Conningham-road, Shepherd’s-bush, W. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 


POLLO QUARTETT (Vocal), and DOUBLE 
QUARTETT. For Concerts Dinners, Svirées, &c., address 
Shirley Hodson, 12, Chadwell-street, Myddelton-square, E.C. 


OUNTY ASYLUM, near Gloucester.—MALE 
ATTENDANTS WANTED. Wages to commence at £24 
per annum, with Board, Lodging, and Washing. Previous Asylum 
experience not necessary. Musicians preferred, particularly Cornet 
and Violin Players. Communications to be addressed to the Medical 
Superintendent at the Asylum. BensaMIn SHapeett, Clerk. 
25th January, 1868. 


ETROPOLITAN SCHOOLS’ CHORAL 
SOCIETY. Established 1858. An ADULT CLASS for the 
practice of Music of an advanced character, including the works of 
the great masters, meets at Albion Hall, Lond n-wall, every 
Thursday evening, at half-past Seven o'clock Conductor of the 
class, Mr. JouN Hutiau. For particulars, apply to the secretary, 
St. Pancras schools, Lancing-street, N.W. 


\Y CHAMBER ORGAN for SALE (new); 
Seven stops, 2 composition pedals, 2 octaves of German 
pedals. J P., 62, Clark-street, Jubilee-street, Stepney, E. 


OR SALE, a BARREL ORGAN, by Bryceson. 
Has Six Barrels of eleven Tunes each. and excellent tone. 
Price £15. Also, shortly. a CHANCEL FINGER ORGAN, suited 
to a small Church or Chamber. Six Stops. Price £45. May be 
seen in the Parish Church (within ten minutes’ walk of the Railway 
Station), Slinfold, Sussex, on application to Mr. C. Child, Church- 
warden. 























W ANTED an ORGANIST, Small Stipend, for 
a Church in London with full Anglican Service. Surpliced 
Choir. Address J. B., Novello, Ewer and Co., 1, Berners-street. 





+ eg BE SOLD (price £45) an ORGAN, containing 


8 stops and pedals, with hand<ome case and gilt pipes. (Must 





be sold). Apply to H. Millington, Music-seller, Trowbridge. 
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THE MUSIC OF THE ENGLISH CHURCH. 
By G. A. MAcrarreNn. 
(Concluded from p. 249.) 


Yet two remarks upon the vicious system of 
allying religious hymns to tunes already married to 
secular words, that lawlessness in art which demo- 
ralises the sacred poem while it exalts not the 
character of the laical music. 

Firstly: the doubtful merit of originating this 
too popular practice, belongs not to Rowland Hill 
of the Tabernacle; belongs not to Martin Madan 
of the Lock Chapel; belongs not to Thomas 
Sternhold of Henry the VIII.’s privy chamber; nor 
belongs to his French prototype, Clement Marot, 
of Henry the II.’s licentious court. Richard de 
Ledrede, Bishop of Ossory, in the fourteenth century, 
wrote Latin hymns to popular song tunes; the 
Monks of Reading, in the reign of our Henry IIL, 
sang a Latin hymn to the six men’s song of the 
people, ‘Sumer is icumen in;” and ‘Thomas, 
Archbishop of York, in the time of William the 
Conqueror, made it a rule to adapt Latin devotional 
words to every minstrel’s tune in current esteem. A 
practice that was bad when it was new, lost none of 
its evil in growing old, but became worse and worse 
when, in later times, the subjects proper to the tunes 
were of a more secular, since more personal, nature 
than formerly ; and men who had not the doubtful 
talent to originate this mischief, should have exercised 
the certain prudence of profiting by experience in 
its avoidance, 

Secondly: the great merits in a tune, of expressing 
the sentiment and declaiming the words to which it 
is set, are entirely frustrated when the tune is falsely 
appropriated to verses of other sentiment and 
syllables, of other emphasis than those for which it 
was composed; and this objection holds as strongly 
against the heterogeneous assortment of hymns 
with tunes that have nothing in common besides their 
metrical arrangement, though the tunes be never 
associated with other than hymnical verses, as against 
the illegitimate sealing of the sacred to the secular 
elements; the evil may differ in degree but not in 
kind, and if less an evil, is only so because there is 
not so much of it. 

Very much might be said upon the structure 
of the hymn tune; as to the impressive effect of 
the old English, in accordance with the constant 
Lutheran manner, of pausing at the close of 
each line of the stanza; and as to the signal dis- 
tinction of character between the tunes imported 
and composed in the first days of the Reformation, 
those written in the hundred years prior to the last 
twenty or thirty, and those produced by the present 
generation,—a distinction resultant from the first 
having been constructed either for unisonous per- 
formance, or with regard to the rules of the strict 
counterpoint of which they were the basis, and from 
the others having been composed with various refer- 
ence to the widely different styles of harmony pre- 
valent during the last century and in use in our own 


purpose of a large portion, comprising many of the 
most beautiful specimens of poetry, of our English 
hymnology,—its purpose being that the several 
stanzas of a poem should be sung to repetitions of 
the same music; as to the variation, not only of 
sentiment, from stanza to stanza, but of accentuation 
and punctuation, to the extent of inducing false 
prosody and even false sense; of which last the 
following example is the more glaring because of the 
great merit, apart from its purpose as a hymn, of 
the poem wherein it occurs. In John Francis Lyte’s 
admirable hymn, ‘ Abide with me,” any correct 
declamation of the line— 
“ Help of the helpless—O abide with me,” 

must compel this nonsensical reading of the corre- 
sponding line in a subsequent stanza, 

‘*O thou that changest—not abide with me,” 
instead of the truthful rendering that could never be 
sung to the same melody, 
* O thou that changest not, abide with me.” 
Want of space, however, that inexorable exigency 
of journalism, necessitates postponement of further 
commentary on these ramifications of the subject, 
until, if ever, I may venture to resume the discussion 
of Church Music. 
The Anthem claims next consideration. 
It is for scholars to decide the debated etymology 
of the word which defines this class of composition, 
a word that is even more peculiar to our language, 
than is the class of composition it defines peculiar to 
our country. I will presume, however, to own that 
the Rev. J. Powell Metcalfe’s view of ‘‘ anti thema,” 
as the source of the term, seems to me to denote, 
better than any other I have heard, its original 
application. This accords with ‘motet,” from 
‘“‘motettus,” which at first signified a moving part 
or counterpoint upon the Plain Song or Cautus 
Fermus; it being a Greek derivative to the same 
purport. ‘The Song, or Cantus, or Theme, was 
probably in the Latin Church a Gregorian, or long 
accepted melody. There can be little question, or 
none, that the Anthems, of which the text is com- 
prised, and the performance prescribed in Henry 
VIII.’s Primer, may have been elaborations of such 
themes; any more than there can be question that 
the non-scriptural verses, of which they are com- 
posed, may have been translations of Latin hymns. 
‘‘ Anthems, or little things in metre,” is the definition 
in Queen Elizabeth’s injunction, wherein the use is 
sanctioned of this species of composition, in place of 
the Hymn, the inclusion of which in the Church 
Service had already been permitted. The surmise 
appears to be more than plausible, that, previously 
to this injunction, hymns were sung by congregations 
in unison without harmony, and the term ‘‘ Anthem,” 
was used to imply the same hymns to the same 
tunes, with the addition of harmony, or counterpoint, 
or moving parts against the tune or theme, and thus 
** anti thema.” 
I presume to cling to this derivation of the term, 
because it is very clearly appropriate to the sense in 
which it is applied to some of the earliest extant 
pieces that are defined as Anthems; some of these 
having metrical, and many having non-scriptural 
texts. Judging from these, and from the warrant for 
their use, brevity and simplicity in the composition 
of the Anthem were obviously enjoined; while there 
was no direction nor even hint given for the choice 
of the texts of Anthems from Seriptural sources. 





day. Much might be said, also, on the unfitness for its 


Hence, may be strongly argued that there are two 
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infractions of the original intention in the prevalent 
practice as to the constitution of the Anthem. 

One of these is more curious than important ; it is, 
that musicians, seemingly from the time of the 
Restoration, have been restricted, either by their own 
supposition or by persons in authority over them, 
to Biblical texts for the words of Anthems. This is 
curious, because the contrary is the case in the 
words of Anthems in King Henry's Primer, the 
contrary is implied in Queen Elizabeth's injunction, 
and the contrary is exampled in the earliést Anthems ; 
and because, in the now too frequent mis-appro- 
priation of pieces from oratorios and other non- 
ecclesiastical works to anthem use, no such re- 
striction is observed. It is however, unimportant, 
because no better texts can elsewhere be found than 
in the Bible, and to have good texts for anthems is 
the only if not, as practice implies, the imperative 
desideratum. 

The other infraction of the intention of the Church, 
as this is plainly set forth in Queen Elizabeth’s in- 
junction, is the modern expansion of the ‘little 
things in metre” into long, complicated compositions. 
It is just, that the appliance of art resources to 
Church use should be commensurate with the de- 
velopment of those resources; and hence, in some 
cases, that a larger and more comprehensive design 
should be employed in ecclesiastical composition in 
the days of Victoria, than was possible in those of, 
Elizabeth. ‘These cases are, however, in the setting | 
of the Service,—those portions of the same, of which 
I have spoken as invariable,—whose utmost aggran- 
disement is suggested, nay required, by the nature 


from every point of view, objectionable, save only 
from that point which regards them as a means of 
attraction and gratification, to persons who go to 
Church to hear a concert instead of to say their 
prayers. The solo singer in Church music is the 
intoning priest, and his part is distinctly indicated 
in the rubric. Any other solo-singing than his is a 
medium for personal display, and hence an incentive 
to vanity in the performer, and a distraction from 
devoutness in the audience. 


The culmination of art is its forgetfulness by those 
who witness its workings; to experience a great 
effect, to receive a strong impression, and to be 
unaware that it has been wrought by artistic means, 
is to prove these means superlative, to acknowledge 
the art which hides the art. Music may, under 
fortunate circumstances, attain to this pre-eminence 
in Choral performances. The same is scarcely 
possible in solo-singing; and such impossibility is 
greater in a church during the Service than in any 
other arena. The executant must be of excellence 
almost superhuman, whose individuality can be ab- 
sorbed in the work he presents, and whose personality 
can be ignored in the effect he produces. The 
beauty of his voice, the propriety of its production, 
the merit of his style, the truth of his reading, 
the justice of his phrasing, the clearness of his pro- 
nunciation, and the force of his declamation; any 
of these, or any of their contraries, may, nay must 
excite the attention of any auditory, whose minds 
would be engaged by the effect of the music and 
its expression, in a piece which engaged a multi- 
tude instead of an individual. Even the appear- 





of the texts, and by their prominent position in the 
daily ceremonial. The magnitude of the setting of 
the Service has, indisputably, three limitations,—| 


powers of the composer; none other than these can 
I perceive, nor will I respect. A setting of the 


ance of a singer becomes a matter of interest when 
his task separates him from his fellows in the Choir, 
and imposes upon him all the responsibility of the 


the occasion whether of feast or of fast, or of ordinary}moment, and singles him out for admiration and 


celebration, the capabilities of the choir, and the criticism. 


Admiration and criticism! are these the 
functions of an assembly of worshippers? It may 


|be fitting to censure for good or ill the matter and 


Te Deum for a festival should be the grandest work}the manner, the doctrine and the delivery, of a 
its composer is able to produce ; Handel's is not too| preacher; because his address is to the people, and 
long, nothing can ever be too profound, too highly|is no part of their worship; but the singers offer 
imagined, or too deeply wrought ; and the treatment | their address to Heaven, and it is, or should be, 
of the other pieces should be of a parity with this. the delegated utterance of the concentrated worship 
The anthem, on the contrary, save on rarely ex-jof the entire community with which every heart 
ceptional occasions, ought to be brief, concise, clear | vibrated in unison. 

in its phrasing, and simple in its construction. Let Even from the point of view of popularity, the 
me revert to what was before advanced to this shallow justification that may, in by-gone times, have 
same effect, and declare that it is not for want of | defended the employment of solo-singing in Church 
arguments, but of space for their discussion, that I | Service, upon the ground of its drawing together 
do not here greatly enlarge on this most careful congregations, and pleasing them when so gathered, 
opinion. I admit, as in another instance, that my no longer avails, in provincial churches at least, 
practice has sometimes been against my principle ; | under the vastly altered circumstances of the present 
to tell others to “do as I say, and not as I do,” has day. Once upon a time, the educational, the remune- 
been the acknowledged privilege of men of a higher rative, and social condition of Cathedral choristers 
calling than mine, since time immemorial; and I was widely different from what it is now; and their 
trust for its concession to me in cases where choice average ability to fulfil the great requirements of 
was not left to myself. solo-performance must have been higher in pro- 





If the false balance between Services and Anthems 
be ever adjusted; if the foolish complaint be ever 
silenced against long Services (which ought to be 
long) as precluding Jong Anthems (which ought to 
be short); there is then another deep-rooted, though 
lesser impropriety in the structure of Anthems, 
which next demands reform. This is the designing 
such compositions for solo-performance, which in- 
duces the kindred impropriety of allowing their 


portion. Later than this, when the vicars choral 
were already degraded from the emolument and 
esteem wherewith they were dignified in the Ca- 
thedral staff, these were by very far the best, if not, 
the only singers that could be heard in country 
towns remote from the metropolis. The standard 
of general musical knowledge, moreover, was then 
much lower than at present; and congregations who 
knew no better, and could conceive nothing superior, 







performance by solo-singers. ‘‘ Verse Anthems,” as|might well be, as they naturally were, gratified and 
these compositions are conventionally defined, are,| accordingly attracted by the performances then pre- 
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sented to them. Now a-days, however, in con- 
sequence of the increased facilities of transit, and 
the advantage taken of these by provincial societies 
and metropolitan speculators, the best singers of our 
own country, and of every other country in and out 
of Europe, appear from time to time in all the towns 
of England; and audiences who witness their per- 
formances are thus made familiar with their merits. 
General culture, also, which strengthens the power of 
appreciation, has been more and more musically 
directed within recent times than during the pre- 
ceding period. Thus, precept and example combine 
to raise the taste and improve the judgment of our 
country congregations; and where, two generations 
back, people were satisfied, nay, delighted with the 
solo-performances of the local choristers, the de- 
scendants of the same people have a different 
standard of excellence, and can be ill satisfied, cer- 
tainly not delighted, with exhibitions that may have 
thrown their grandfathers into raptures. ‘To hear 
an anonymous singer, whose talent was as little 
developed as it was little known beyond his im- 
mediate locality, was one thing, when he was the 
only singer that could be heard, and the hearers had 
no knowledge of music; to hear such a singer, isa 
completely different thing, when his singing may be 
compared with the yesterday's performance of the 
best living artists, by hearers whose education tends 
to qualify them to discriminate between such various 
grades of merit. It is not, further, to be overlooked, 
that the practice of choral singing, wherein the 
executant cannot listen to the niceties of his own 
performance, strongly tends to unfit even the most 
delicately organised and judiciously trained for sing- 
ing alone; since the habit of merging his indi- 
viduality in a general effect, is likely, if not certain, 
to disable him from asserting this upon occasions, 
if such habit nullify not individuality altogether. 
Hence, if solo-singing in church be continued, the 
only reasonable chance of rendering it gratifying and 
attractive, seems to be, as was suggested earlier in 
these papers, to engage artists for this purpose, dis- 
tinct from, and in addition to the chorus—a plan 
scarcely compatible with the usual course of 
Cathedral economy. 


In this matter, as in that of the misappropriation 
of sacred words to the tunes of dances and secular 
songs, I am quite aware that there is the strength of 
a wide predilection with the authority of long pre- 
vailing use against my views. In the one case, how- 
ever, as in the other, I could cite, in their support, 
the opinions of churchmen whom all must respect as 
heartily as Ido. Whatever the merit of the music, 
I cannot feel that the best thing Orlando Gibbons 
did for the Church, was to compose his solo Anthem, 
. This is the record of John;” nor that John 
Weldon served religion, or art, or his own reputation 
so much, in the composition of his anthems for an 
alto voice, as he served the memory of the singer for 
Whom they were written. Antiquity honours a good 
practice, but a practice that is evil should gather 

m long use contempt rather than respect ; since 
what is venial in youth, becomes cardinal when the 

ons have been rejected of long experience. It 
were vain to pretend that beauty was more obtain- 
able in choral than in solo music; but there can be 
no denial, that the qualities of grandeur, solemnity, 
and even sublimity, are more natural to the former, 
and more easily approached by one who attempts its 


personality of the individual executant bears more 
strongly than the intrinsic worth of the music, upon 
the effect the music produces. 

It is now to protest, and that most vehemently, 
against the custom of appropriating as anthems 
selections from larger works that never were de- 
signed for such a purpose. 

Worst among these, that have come within my 
knowledge, are some movements from instrumental 
compositions, which have been more or less distorted 
to render their vocalization possible, and to misfit 
them to the texts which are desecrated by the unholy 
alliance. Be it an overture of Arne, be it a quartet 
of Haydn, be it a trio of Beethoven, the fact is the 
same, of injustice to the music, profanation of the 
words, distraction of the hearer’s thoughts from the 
place of worship to the theatre or the concert-room, 
and sacrilege of the temple. : 

Next to be deprecated, is the association of pieces 
from Masses, and other compositions to Latin words, 
with English texts of purport and sentiment different 
from the original. ‘The case is quite otherwise with 
literal translations or close imitations of the Latin 
sense; in these we have a lesson on the catholicity 
of those tenets which are common to the Roman 
and the Fnglish Church, and the latter becomes 
illuminated by master-thoughts that were conceived 
for the service of the former, but aggrandize both by 
explaining and enforcing their points of unity. I 
have already quoted a clerical impression of the 
powerful annotation upon the text, embodied in the 
setting of the Credo in Beethoven’s Mass in C ; every 
auditor may not be so sensitive as he I quoted, to 
the deep significance of this great commentary on 
the Christian’s belief; but every one may, in some 
degree, be helped by Beethovén’s music to the just 
comprehension of the text, and all the more so for 
his own language being employed for its enunciation. 
If, however, the same notes were to be twisted 
round any chapter of David’s Psalms or Jeremiah’s 
Lamentations that had syllables enough to sustain 
them, the sound and the sense would be in 
antagonism, truth of expression would be annihi- 
lated by their explosion, and such abuse of art 
would have tendencies as evil as its proper ap- 
plication is good. Yet this very thing, this fraud 
upon the musician and upon his audience, has been 
practised with movements from Mozart’s Masses and 
other works of the kind; and some of the pieces so 
despoiled of their expression, which is their chief 
element of merit, are even now in the working 
repertory of some of our Cathedrals. 

Least objectionable—but, ah! how very objection- 
able in this least degree—of these usurpations for the 
Church, of music not designed for its use, is the 
appropriation of pieces from Oratorios to the purpose 
of Anthems. Now, in the first place, the effect of 
these pieces is materially injured by the omission of 
the parts written for the orchestra, which are as 
integral to the whole as those written for the voices, 
and are at best misrepresented by any arrangement 
of them for the organ. Again, it is seriously injured 
by the enormous disparity between the number of 
singers in a Church Choir and the number we are 
accustomed to hear in Oratorio performances, even 
performances on the smallest scale that are ever 
brought before the public; since this disparity pro- 
vokes comparison of what we hear and what we have 
heard, and the character of the music is changed ac- 





Composition, than to the realm of art in which the 


cordingly. The indiscretion, from the attractive and 
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gratifying point of view, of extracting pieces for solo 
voices, can scarcely be questioned, since it brings 
into immediate comparison the rendering of the self- 
same music by provincial choristers, with that by the 
most perfect singers in the country, which is now to 
be heard from time to time, in every quarter of the 
kingdom. Yet again, the effect of these pieces is 
injured by their severance from the context, as much 
as a single figure would be, were it cut out of a 
group in a picture, or a single sentence were it cut 
out of an argument in a book; and the effect is never 
enhanced by their unwonted surroundings in the 
Church Service. An exception, I think a sole ex- 
ception, from the general impropriety of this practice, 
may stand in favour of the Hallelujah Chorus in 
Handel’s Messiah ; and this one particular piece is so 
unique in its merit, so unique in its popularity, so 
unique in its certainty of efiicient performance, and 
so unique in its impression on all who hear it 


wherever and whenever it is performed, that it | the recitation. 


indisputably excepts itself from rules which are 
applicable to all the rest of music. 
Belonging to the same category of musical malver- 


sation, and utterly indefensible, is the practice of 
| 


coupling together two pieces, perhaps from different 
works, perhaps from remote portions of the same, 
perhaps in different keys, perhaps in the same; and 
so violating the coherence of the words, the con- 
nection of the musical ideas, the propriety of tonal 
relationship, and all the intentions of the composer. 
The copulation of a song from St. Paul, with a 
choral from the ‘‘ Hymn of Praise,” and of a song in 
A flat, with a quartet in B flat from Zlijah, are 
instances of this preposterous practice, that are in 
use in many cathedrals. 

There remains to‘*speak of the Oratorio; not 
generally, as a class of sacred composition; but 
specially, as a class proper to the Church, though its 
admission within the consecrated editice is matter of 
objection to many persons whose motives are more 
to be revered than their arguments accepted. 

To do justice to this branch of the subject, to do 
justice even to my views respecting it, would need 
far greater space for its discussion than [ will’ pre- 
sume to occupy, and a writer of a vastly different 
stamp from mine to discuss it. Let me, however, set 
forth some of the roots of arguments in support of 
Oratorios in churches, and leave these to develop and 
fructify in the thoughts of anyone who may give 
them consideration. 

The very word which defines the class of compo- 
sition, Oratorio, records its origin. Still, though S. 
Filippo Neri drew multitudes to his Oratory meetings 
by the attraction of his musical performances, for 
which he engaged the greatest productive and 
executive artists in Rome; though the class of 
works to which he gave rise shortly divided itself 
into what are recognised as the ecclesiastical and 
dramatic forms, and both of these forms were for 
very long restricted to Church use; and though the 
application of the definition to the class, which was 
not until many years after Neri’s time, referred 
directly to his institution, and generally to the portion 
of a church wherein Oratorios were performed ; the 
true foundation of these musical illustrations of 
sacred history and sacred doctrine, lies far deeper in 
antiquity than the Reformation or even the corrup- 
tion of the Roman Church. The annual recitation, 
during Holy Week, of the incidents of the Passion, 
is at the present time an important feature of the 


seasonal celebration at St. Peter’s, of which, in hig 
letter to Zelter,* Mendelssohn gives an account as 
interesting as it is minute. This performance hag 
been repeated yearly since a very primitive period, 
and the very music that is sung, as much as the 
forms of its distribution, has been preserved from 
century to century. Luther deemed this periodical 
rehearsal of the sacred story so eminently catholic, 
so universally necessary in the Christian Church, and 
so distinct from those abuses which needed reform, 
that he continued to use the Latin version of the 
text, rather than make any innovation upon a custom 
which had commanded men’s reverence, and nurtured 
their holy affections for many ages. As Latinity 
passed more and more out of use in the Lutheran 
Church, the successors of the founder substituted 
various German versions of the story for the vulgate, 
and took the utmost advantage of the progress of 
musical art to add from its resources to the interest of 
Hence, the many musical settings 
of the Passion, all,of which were designed for eccle- 
siastical use, all were performed in the churches in 
the week before Easter, and of which the most 
notable are those by Schiitz, Sabastiani, Keiser, 
Handel, and Bach. Hence, also, the composition of 
‘other German oratorios, such as Graun’s Tud Jesu, 
expressly for Church performance. In England, on 
the contrary, the first public presentation of oratorios 
was unquestionably in a theatre; but then, Handel 
found it necessary to mect the natural prejudice of 
| the time, with what can only be interpreted as an 
| apology for the introduction of a work upon a sacred 
‘subject in a secular building. His Messiah, the sub- 
|ject of which, is the most sacred of all, was unsuc- 
lcessful when produced in his Lenten course of 
| Oratorios at Covent Garden; nor was it received by 
ithe public, until it was reproduced at the Foundling 
| Chapel, when the medium of the Church seemed to 
be a fit channel for the introduction to the world of 
'a work of such peculiarly religious character ; the 
Oratorio, so sanctioned, was accepted with welcome, 
and, with this virtual licence, it has since then been 
| performed without objection in any place throughout 
|England, excepting only in churches; but, in these 
the best, if not the sole fitting localities for the pro- 
‘mulgation of sacred story, most anomalously, has its 
performance drawn down the invectives, even of men 
who would dispute the propriety of presenting such 
/a subject in a general concert-room. 

The pretended unsuitableness of string instruments 
ito Church use is urged, I must say whimsically, asa 
|reason against orchestral performances within con- 
‘secrated walls; and this is made a ground for the 
exclusion of Oratorios, in which the orchestra is in- 
dispensable; they who enunciate this objection, know, 
far better than I, where to point to the countless 
passages in Holy Writ which record and enjoin the 
employment of string instruments, of instruments 
of all kinds, in Divine Service; and these passages, 
surely confute any such objection as completely as 
they anticipate it. Moreover, the objection is pe 
culiar to England, and, even here, of the newest 
growth. Few of us are so young, who can give 
‘a serious thought to the matter, as not to remember 
the annual performance of the Dettingen Te Deum 
at St. Paul’s for the Sons of the Clergy; and many 
‘of us may call to pleasant memory the admirable 
| effect, spiritual and artistic, of the performances. 
|Before Handel set the Te Deum, Purcell’s setting 











| * June 16th, 1831. 
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was given at the same yearly festival. At that, 
time a grand orchestra was commonly engaged 
for Services in celebration of important occasions ; 
then, a full band constituted part of the staff of the 
Chapel Royal; and there can be no question that 
our Church Services of an earlier period were aggran- 
dised by the employment of viols and other instru- 
ments besides the organ. Nevertheless, the objection 
is raised which I here attempt to answer; neverthe- 
less, in his music for the Duke of Wellington's 
funeral, Mr. Goss was prohibited the use of a com- 
plete orchestra to give effect to his ideas, and was 
restricted to the employment of the instruments that 
constitute a German street band. 

The argument already adduced against the giving 
of excerpts from oratorios as anthems, should be a 
strong one for the giving of oratorios in entirety ; 
and the public inclination for these excerpts, and the 
clerical disposition to indulge it, should strengthen 
the argument in the one direction at least, if not in 
both. The oratorio is a grandly extended anthem ; 
but, on the occasions of its performance, it should 
constitute the entire Service. 

The irreverence evinced by many of the congrega- 
tion at the festival of the Parochial Schools in St. 
Paul’s, painfully proves that the exceptionality of so 
grand a performance leads people to regard it rather 
as a matter of amusement than an act of devotion, 
and to make purveyance accordingly for their cor- 
poreal refreshment instead of abandoaing themselves, 
as they would on other festal occasions, to the spirit- 
ual nourishment the Church provides. Were oratorios 
more frequently given in churches, and their pro- 
priety to those places less questioned, the world 
would regain the habit of veneration for sacred 
things amid sacred surroundings, and would, as of 
old, revere the thing the more in proportion to the 
pains spent, and the means brought to bear upon its 
presentation. 


The interference with the regularity of the Daily 
Service is alleged as an objection to the use of the 
Church for an Oratorio performance. Against this, 
may be pleaded that the nave of a Cathedral is not 
the site of the Daily Service, and that, until the 
recent institution of the popular Sunday Evening 
Services it has not been used since the Reformation 
for any devotional purposes. Let then, in England, 
this unused portion of a Church be appropriated to 
the occasional performance of Oratorios, as in Rome 
and throughout Italy, was the Oratory whence their 
definition was derived ; and the world would have 
opportunities of edification, which, from their pre- 
sent rarity have now perhaps too perverse a tendency ; 
and grave men and sound thinkers would then, J 
believe, observe in the exaltation these performances 
would induce in popular feeling, good reason for the 
legitimacy of the Oratorio as an essential branch of 
the music of the English Church. 


Here close my speculations on our Church music. 
I have spoken of its controllers and its executants ; 
its composers have no official recognition, no author- 
ised remuneration, and no standing whatever in 
Church esteem and the ecclesiastical establishment. 
Ihave spoken of every section of the music proper 
to the English Church; the Preces and Responses, 
the Chant, the Service, the Hymn Tune, the Anthem, 
and the Oratorio. If the views that have been set 
forth be sometimes new, they may the better stir the 
thoughts of abler men than myself to do them 


that this may be imputed rather to want of writer- 
ship than to want of reverence. If in these remarks, 
inorthodox application have occured of a doctrinal 
term; if craftsmen and those of other professions 
than music have been treated with different respect 
from educated artists ; if in such indiscretions there 
have been the false appearance of ill feeling, I re- 
gret this as much for myself as for those persons 
whose feelings may have been therein offended. 
The objections of the Rev. S.S. Greatheed urged 
in another journal, have been met in their own 
field; 1 cannot hope to have convinced this op- 
ponent, but I trust to have shown him that I have 
not treated of historical matters without authority, 
and I am glad that the world has the benefit of his 
readings and opinions to compare with mine. Se- 
veral private letters, from gentlemen with whom I 
was previously unacquainted, have apprised me of 
musical reforms in as many churches, more or less 
accordant with views set forth in the foregoing ob- 
servations ; and these flatter me that the thoughts of 
a Layman on an ecclesiastical subject have not been 
always found intrusive or from the purpose. 

I am greatly indebted to Dr. Rimbault and to Mr. 
W. Chappell, for much of the antiquarian matter 
these papers comprise. The opinions, such as they 
are, are my own; and I trust that, at least, they 
may show that I have thought earnestly upon the 
subject, and may so be entitled to pursue humbly 
my artist’s calling in this branch of music. 





THE BRISTOL MADRIGAL SOCIETY. 


Tne Annual Concert or, as it is modestly termed, 
“ Ladies’ Night,” of this famous choir took place at the 
Victoria Rooms, Clifton, on the 16th ult., and was attended 
with a more than ordinary amount of success, 

Before proceeding with the details of the concert, it 
may be interesting to the lovers of purely vocal music to 
learn somewhat respecting the history of this society, 
which, by careful and steady perseverance on the part of 
its members, has been placed ina position unattained, as 
yet, by any other choir in the kingdom. 

Its formation dates thirty-one years back, when a 
lecture was given in Bristol on the subject of madrigal 
music, by Mr. Edward Taylor, the late professor of music 
at Gresham College. The musical illustrations of 
this lecture produced such an effect upon certain of the 
audience as to determine them upon forming a madrigal 
society in their own city. The services of the principal 
musicians in Bristol were brought into requisition, and 
Mr. J. D. Corfe, the cathedral organist, elected conductor ; 
and such was the vigour with which this infant society 
was carried on, that only a few months had elapsed since 
its formation, when the first anniversary dinner was an- 
nounced. This dinner, which took place in January of 
the following year, was in every way a great success, Sir 
John Rogers, Mr. Oliphant, and some other distinguished 
musical amateurs being present. On the subject of the 
music performed at this dinner tradition is eloquent; and 
there is no reason for doubting that soon after this its 
fame began rapidly to increase and spread in every direc- 
tion. 

At this time the society's dinners and meetings were 
restricted to individuals of the sterner sex, but it soon 
became apparent that something would have to be done 
towards admitting the ladies to a share in the enjoyment 
of these pleasant evenings, consequently a “ Ladies’ Night” 
was suggested, and inaugurated with what was thought 
considerable success, the audience (apart from the members 
of the society) numbering upwards of one hundred (!) 
From that time to the present these concerts have been 
continued almost without intermission, and with a deci- 





justice; if their expression be unsatisfactory, I trust 
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About two years ago, on the resignation of Mr. Corfe, 
Mr. Rootham, a member of the cathedral choir, was ap- 
pointed conductor. It must have been a source of some 
eratification to Mr. Corfe to find that the baton, which he 
had wielded with so much credit to himself and advan- 
tage to the society, was to descend to so able and zealous 
a& successor. 

On the occasion of the concert which we desire parti- 
cularly to notice, the audience reached the formidable 
number of 1,400; and, when it is remembered that the 
uniform charge for admission is five shillings, and full} 
dress the order of the day—or rather night—the exceed- | 
ingly gorgeous efivet of the room may be imagined. We| 
cannot, however, compliment the Bristol madrigalians on 
the appearance of their orchestra. A series of wooden 
areades, painted a ghastly white, with plaster statues of 
the usual common-place type, backed by crimson cloth, 
are too strongly suggestive of a cockney tea-garden to 
form a satisfactory adjunct to a really fine roon. We 
would strongly recommend the consignment of this 
« chastely-classical”’ structure to that bourne (or burn) 
from whence no log returns, after which it is possible that 
a talented architect might be found able to produce some- 
thing more in keeping with the character of the room, 
and at the same time to avoid the glaring error of placing 
erimson cloth at the back, to the absorption of all sound. 
‘The programme was as follows :— 

Pant I. 
Madrigal, “Hence, dull care”... ove ooo 
Madrigal, “When all alone”... 
Part song, ‘*O gentle summer rain” 
Madrigal. * Like two proud armies” ... Weelkes (1600) 
Madrigal, “Since first I saw your face” one Ford (1607) 
Part song, ** Waken, lords and ladies gay"... Samuel Reay 
Madrigal, ‘‘ Sweet honey-sucking bees” tee Wilbye (1609) 
Madrigal, “ The song of Roland” see coe Pearsall (1842) 
Part songs tcilceais tenstine™ ee Mendelssohn (1839) 
Ballad Dialogue, * Sir Patric Spens" (in ten real parts) Pearsall 

Parr II. 
Madrigal, ‘‘My mistress is as fair” avn 
Madrigal, ‘Stay, Corydon” ek ree eas Wilbye (1609) 
Christmas Carol, “In dulci jubilo” ... aes Pearsall (1834) 
Part song, “ Dream, baby, dream” «+» Henry Smart (1861) 
Madrigal, ‘*The Lady Oriana” ... ne we Wilbye (1601) 
Madrigal, * Fair daffodils” coe» coo cee CO. H. Parry (1866) 
Part song, *O hills, O vales!" ... wae «. Mendelssohn (1843) 
Madrigal, * Soldiers, brave and gailant be” Gastoldi (1566) 
Madrigal, ‘Dic not, fond man” ... ove Ward (1513) 
Madrigal, “‘ The Waits” ... ore cae “a Saville (1697) 

The first two madrigals, although requiring but plain 
vigorous singing, were given with such breadth of effect, 
as at once to arrest the attention of the audience. But it 
was reserved for a modern part-song, ‘“*O gentle summer 
rain,” to gain the first encore of the evening. This 
charming composition was rendered with a refinement of 
expression absolutely ravishing. Of the performance of 
the following madrigal of Weelkes’, « Like two proud 
arinies,” we cannot speak in the same terms, for the start 
was uusteady, the pace too quick, the voices too few, and 
the end so abrupt as to produce the impression that there 
was something still to follow. In the next madrigal, 
« Since first I saw your face,” the singers showed that they 
had quite recovered from their slight flurry by giving it 
throughout faultlessly, and gaining for it the second encore. 
Mr. Reay’s part-song, “ Waken, lords and ladies gay,” 
sounds somewhat unvocal, though possibly the fact of its 
being taken too fast was mainly instrumental in producing 
this impression. We have now arrived at the most in- 
teresting item of the programme. 'Those who know any- 
thing of that most superb specimen of madrigal writing— 
that very king of madrigals—* Sweet honey-sucking bees,” 
know also the enormous difficulties necessary to be over- 
eome in its production by a large choir. Many of the 
voice parts are so high as to necessitate its transposition 

to a lower key; and even then the voices not unfre- 
quently fall a minor third before the conclusion of the 
madrigal. Tne present instance was hardly an exception 
to the rule. The madrigal was begun in A, instead of 





Gastoldi (1570) 
pen ini Converso (1575) 
ee» Walter Macfarren (1853) 


Benet (1600) 


B flat, and ended in G, having fallen a whole tone! But 


degree, the altos (male) telling out with a power and 
effect most unusual in that generally unsatisfactory part. 
We need hardly add that it was encored with aeclama- 
tions. The “Song of Roland,” by Pearsall, we beg to 
recommend to small choral societies who have hitherto 
placed their affections on ‘ The hardy Norseman,” by the 
satne composer ; they will find the one quite as good as 
the other, and both equally simple and easy of execution, 
‘here was a most determined attempt to obtain a repe- 
tition, but after the encore of the previous madrigal it 
appeared almost ridiculous to expect it; especially, too, 
in face of the fact that two of the most charming of 
Mendelssohn’s part-songs were immediately to follow, viz., 
“The Primrose” and “ Homage to Spring” (both en- 
cored) in which the bass voices told with great effect. 

It has frequently been said in musical circles, “ If you 
would experience a new ‘ sensation,’ hear the Bristol 
Madrigal Society sing Pearsall’s ‘Sir Patric Spens.’” We 
would only wish to add to this remark, “and ‘In dulei 
jubilo, by the same composer.” Both these pieces—en- 
thusiastically encored—were rendered with an effect never 
to be forgotten. 

It must suffice to say that in the second part of the 
concert all the ol madrigals were finely sung, but nearly 
all were, in our opinion, taken too fast. We cannot omit 
speaking in high praise of the performance of Mr. Henry 
Smart’s charming lullaby, “ Dream, baby, dream.” It 
was the very perfection of singing. Altogether we freely 
confess to have experienced greater pleasure in the sing- 
ing of this choir than in that of any other, native 
or foreign. The Yorkshire choirs may be composed of 
finer voices, but, in our opinion, they want refinement. 
The London choirs, on the other hand, carry delicacy to 
such an excess as to sacrifice breadth, and produce an 
effect analagous to that which in a picture would be 
called “spotty.” There is no doubt in our mind (un- 
gallant though it may appear) that a considerable pro- 
portion of the fine effect produced by the Bristol choir is 
owing to the fact of the treble part being entirely entrusted 
to boys, a fact which we commend to the notice of Mr. 
Hullah, who, it may be remembered recommended the 
introduction of ladies into cathedral choirs We cannot 
close this notice without speaking most warmly in praise 
of Mr. Rootham’s skill as a conductor. In taking the 
madrigals at so great a pace he but carried out the 
tradition of the society; though we cannot help think- 
ing he would do better by throwing tradition to the 
winds, and acting according to the dictates of his own 
musical instincts. 


GENOA. 

Tur Carnival season this year at the Carlo Felice 
Theatre, opened with Meyerbeer’s opera Ji Profeta; 
Signor Stigelli being the tenor singer engaged to fill the 
part of Giovanni da Leyden; and Signora Briancolini 
enicting the mother, Fides. The periormance has not 
found much favour with the Genoese public; and they 
are looking forward to the next promised production, 
Donizetti’s La Fuvorita. 

On the afternoon of the 6th January, Maestro Lavignino 
gave a Sacred Concert in the beautiful Oratorio dei 
lilippini; the programme comprising Haydn’s “ Imperial 
Mass,” No. 3, as the first portion of the performance. 
The solo soprano part was sung by Contessa Portia 
Gigliucci. and the solo alto part by Mrs. Glynn ; while the 
treble and counter-tenor chorus was supplied by some of 
the lady members of Signora Beati’s Philharmonic Class. 
The second portion of the concert (which was given for 
the benefit of that excellent charity, the Infant Asylum), 
consisted of Mendelssohn’s magnificent chorale “ Sleepers, 
wake!” from his St. Paul; the air“ With verdure clad,” 
from Haydn's Creation, sung by Miss Sabilla Novello; 
Rossini’s chorus for female voices, “La Carita,” execute 
by those among the lady members of Signora Beati’s 
vocal class who gave their services on the present charitable 








apart from this, the performance was fine to the last 


oceasion; Mendelssohn's glorious «« Wedding March ;” 
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and, as a noble close to the performance, Handel’s sublime 


Tue City of London Septett Union, conducted 


piece of simple grandeur “ ‘The Hallelujah Chorus.” The] py Mr. G. T. H. Seddon, gave its first concert in the 


attendance was large; and—compared with the usual] Sailors’ Institute, Shadwell, on the 1st ult. 


The vocalists 


demonstrations from a Genoese audience—the applause WaS! were Miss Annie Leigh, Mr. J. W. Williams, &e. : who 


remarkably appreciative. 


It must be confessed, however, gave several solos with much effect. 


The Septett Union 


that a large majority of the listeners was composed of the} performed a selection of pieces, including the Overture to 

English residents in Genoa ; though the Italian auditors] 7) Jiatiana in Algieri and “ The Death of Nelson ” arranged 

more than doubled their number of last year, when] by Mz. Seddon; with solos for flute, cornet, and English 
bs iS , J es 


Professor Lavignino gave Mozart’s Mass, No. 12, as a 
commencing experiment of this kind of musical perform- 
ance. : 


ST. GEORGE’S OPERA HOUSE. 


Tue inefficient manner in which Mr. Sullivan’s Contra- 
bandisia is (with few exceptions) presented to the public 
must not be allowed to prevent us from appreciating the 
extreme excellence of the music itself. Conceived 
throughout in the true spirit of comic opera, it abounds 
with striking evidence of the young composer’s capacity 
to grasp even larger draimatie situations than this little 
piece can supply him with. Not the least merit of the 
instrumentation, too, is that it is evidently expressly 
written for the small orchestra of the establishment ; and 
so skilfully is this done that the want of a larger band is 
searcely felt. Considering how important a part the 
orchestra bears in the work, Mr. Sullivan cannot be too 
much commended for thus proving that-he is able suc- 
cessfully to grapple with difficulties which might cripple 
the efforts of a more experienced, but less earnest, artist. 
The song “ From rock to rock” is an excellent specimen 
of really humourous writing, the monotony of the jogging 
accompaniment heightening the effect of the words, so 
as to aid the singer in describing the thumps he had re- 
ceived in his progress through the rocky passes. The 
changes of key, too, are most happily conceived; and even 
with the singing of Mr. J. A. Shaw, the effect of the 
song upon the audience is so decisive as to command for 
it a nightly encore. Among the really comic music we 
must also cite the trio, “« Who'd to be robber chief aspire,” 
which is one of the most fluently-written pieces in the 
opera, and so full of genuine humour as to keep the 
hearers in a continuous state of laughter, the melo- 
dramatic ferocity of the brigands and the abject terror of 
their victim being most admirably reflected in the bustling 
and animated music of Mr. Sullivan. Mention, too, must 
be made of two songs, ‘* The tinkling sheep-bell knells the 
parting day,” and “He will return,” both sung by Rita, 
which, if elegant vocal writing can make its way, must 
assuredly become popular. Space will not allow us to 
dwell on the many other beauties of this work; but we 
hope that as the merits of Mr. Sullivan’s musie become 
known, opportunity may be afforded him of testing his 
qualifications before the public through the medium of 
more experienced vocalists. 


TuE commencement of the analysis of Men- 
delssohn’s Reformation Symphony,” by Mr. J. W. Davi- 
s0n, is unavoidably postponed until our next number. 


WE perceive that the 8th Book of Mendels- 
sohn’s “ Lieder ohne worte” has been lately performed 
at two organ recitals—one by Mr. W. T. Best, at St. 
George’s Hall, Liverpool; and the other by Dr. Spark, at 
the Town Hall, Leeds. : 


Tux Eighteenth Quarterly Concert was given 
by the Battersea Vocal Association on Wednesday evening, 
the 22nd ult. ‘The solo vocalists were Miss North, Miss 
Rosina Houghton, and Mr. C. G. Brown. The pianists, 
the Misses Knight and Mr. W. D. Sumner; and the con- 
ductor, Mr. J. Wilson. The choruses were well sung 
throughout. The most effective vocal solos were Miss 
North’s “ Wood Nymph’s call,” and Mr. Brown’s « Pil- 
grim of Love.” Mr. Sumner’s pianoforte solo. and the 


concertina, the executants being Messrs. Evans, Clark, 
and Gee. Mr. Seddon obtained an encore in a solo 
on the harmonium—a selection from Maritana—arranged 
by himself. 


WE understand that Mr. Willing has resigned 


his appointment as organist of All Saints’, Margaret-street. 


Tne fine old organ at St. Nicholas’s, Dept- 
ford, built by Father Schmidt, in 1697, having been re- 
built and enlarged by Mr. D. Hunter, was opened by Mr. 
‘lL. P. Groom, organist, on Sunday, the 12th ult. The 
morning services were :—Venite, Jones, single,in D; Ze 
Deum, Boyton Smith, in E flat; Benedictus, Farrant. in 
F; Anthem, «Thine, O Lord” (Kent). Evening 
anthem, “And the glory” (Messiah). The services were 
sustained by an efficient choir, and gave great satisfaction 
to the parishioners. . 





On Wednesday, the 15th ult., a Concert was 
given in the Public Hall, Brierley Hill, in aid of the fund 
for the relief of the distress which exists in the town and 
neighbourhood. The artists were Miss Fellows, Miss 
Stringer, Mr. T. Cooper, Mr. J. Newton, and Mr. Dunn 
(violin), assisted by the Glee and Madrigal Union. Mr. 
J. H. Gittings, accompanyist. Miss Fellows was highly 
successful in her rendering of “ Bid me discourse ” and 
“ Home, sweet home” (being encored in both songs) ; Miss 
Stringer, Mr. T. Cooper, and Mr. J. Newton were also 
received with much applause ; and the singing of the Glee 
and Madrigal Union was thoroughly appreciated, several 
of their pieces being re-demanded. The sonatas for violin 
and piano (played by Mr. Dunn and Mr. J. H. Gittings), 
and a pianoforte fantasia, by Woelf (well performed by 
Mr. J. H. Gittings), were noticeable features in the con- 
cert, which, on the whole, was a decided success. 


Tue Amateur Musical Union of St. John’s 
Wood gave a concert on the 16th ult., in the Assembly 
Rooms, Eyre Arms, in aid of the funds of the Portland 
‘Town Free Dispensary. The first part of the eoncert was 
devoted to sacred music, and included Mozart’s Motett in 
D, “ Glory, honour,” with orchestral accompaniments,” 
the Evening Prayer from Costa's Eli; “ See the conquering 
hero comes ;” the trio “On Thee each living soul awaits,” 
from Haydn’s Creation, &e. The first and third move- 
ments of Mozart’s Symphony in C opened the second part. 
A soprano song“ A sweet good night,” was most deservedly 
encored; a part-song, written expressly for the Society 
by H. Graves, was also re-demanded, and a pianoforte and 
violin duet on Barbier de Seville, was performed in a most 
masterly stvle and received much applause. Mr. Henry 
Graves conducted, and Miss Frost presided at the pianoforte. 


Tue Stockwell Choral Society gave its second 
Soirée of the season at the Horns, Kennington, on Friday 
the 24th ult. The music performed included the Finale 
to Loreley, some part-songs by Mendelssohn, “ A wealthy 
lord ” (solo and chorus from the “ Seasons”), &c. ; all of 
which were well rendered. The whole of the solos were 
sung by Miss Fanny Armytage; and the choruses in 
Loreley were sustained in a manner which reflected great 
credit on the conductor, Mr. W. Lemare. At the first 
Soirée, on December Gth, the Society performed Macfarren’s 
“May day,” Mr. Lemare conducting. On each occasion 
the attendance was numerous. The third and last Soirée 


Misses Knight's pianoforte duet also elicited much applause. | of the season is fixed for the 6th March, shortly after 


i . 
The concert was the best yet given by the Battersea 


which the Society intend performing Mendelssohn’s 





ciation, 





Athalie. 
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A magnificent silver Tea and Coffee Service, 
designed and manufactured by Mr. Benson, of Ludgate 
Hill, and Old Bond-street, has just been presented to Mr. 
J.J. Carrodus, of London, by the inhabitants of Keighley, 
and bears the following inscription, ‘* Presented to Mr. J. 
T, Carrodus, of London, by the inhabitants of Keighley 
(his native town), this silver Service, as a token of respect 
for his high attainments as a violinist. Nov. 22nd, 1867.” 

A very handsome presentation silver bdton, 
manufactured and designed by Mr. Benson, of Old Bond- 
street, has been sent to us for inspection; and we have 
much pleasure in bearing testimony to the extreme beauty 
of the workmanship. It is ornamented with laurel leaves 
engraved. The handie is elegantly shaped, with cord 
and tassel attached, and at the top is a beautifully executed 
gold lyre. Itis enclosed ina green morocco case, with 
a silver plate on the lid, upon which is engraved the 
following inscription. ‘ Presented to Band Sergeant 
Thomas Gustave Brooks, 41st Welsh Regiment, by 
Signor Michael Angelo and the Masters of 8. Peter’s Col- 
lege, Agra, for his firm perseverance and success in insti- 
tuting a juvenile instrumental band and glee class, which 
performed before their Excellencies the Governor General 
and the Commander-in-Chiet of India; and at the 
Provincial Exhibition, N.W.P., 1867: also for producing 
a series of interesting and very successful concerts at the 
College.” 

WE are requested to state that the Rev. R. 
Brown has resigned the Honorary Secretaryship to the 
Choir of the Ancient Concerts. 

WE regret to announce the death of Mr. R. 
Addison, well known for many years as a partner in the 
firm of Cramer, Addison and Beale, and afterwards asa 
music publisher in Regent Street. The decease of Mr. 
Addison will be keenly felt by the many private and 
professional friends with whom he has been so long asso- 
ciated. His death took place at his residence, Clifton 
Gardens, Maida Hill, on Friday morning, the 17th ult. 








Rebielws. 


The Musical Directory, Register, and Almanack, for 1868. 
London: Rudall, Rose, Carte & Co. 

Wiru every desire to speak well of what really might 
be a faithful record of musical events, upon ‘which all 
interested in the art could rely, it is impossible to com- 
mend this work, which perpetuates, year by year, a 
number of errors, all of which could be corrected, with a 
moderate amount of research, in two or three hours. Let 
us select a few of these at random. Mendelssohn is here 
stated to have died on the 4th January, 1846 :—he is 
known to all musicians to have died on the 4th November, 
1847. Weber is said to have been born on the 16th 
December, 1786—his father’s hand has recorded the birth 
of his son on the 18th December of that year ; but, extra- 
ordinary to relate, the Musical Directory also states him 
to have been born on the 22nd April, 1781! Mozart is 
said to have died on the 28th May, 1787, and again on the 
5th December, 1792 :—the real fact being that his death 
took place on the 5th November, 1791.. Equal inaccu- 
racies occur in the records of musical Institutions. In the 


account of the Royal Academy of Music, for instance, the | 


confusion between the old and the new constitution of the 
Academy is bewildering ; for, although Professor Bennett's 
name appears as Principal, Mr. Lucas is said to be Chair- 
man of a “ Board of Professors,” (which does not exist) 
and the names of many teachers are down who are no 
longer connected with the Institution. These changes are 
all announced in the prospectuses of the Academy, which 
have been printed and circulated for nearly a twelve- 
month. Lastly we may mention that in the account of 


the Philharmonic Society, Professor Bennett is named. as 
Conductor of the concerts, notwithstanding the well known 
fact that Mr. W. G. Cusins officiated, with so much success, 


in capacity during the whole of last season. We do not 
desire to multiply instances of similar errors; our only 
wish being to call the attention of those who have the 
revision of the work to the necessity of thoroughly 
investigating the truth of the statements put forth; for 
as we see much in the design of the publication to admire, 
we should be sorry were the inaccuracy of its contents to 
prevent its commanding a due amount of success. 





Pickings from Papers on Musical Quacks and Quackery. 
By J. H. Deaye. 

Ir this is the same Mr. Deane who has written some 
very excellent papers on the neglected works of classical 
composers, we regret that he should have set up as musical 
satirist upon such capital as the following :—* From the 
Bumpton-on-the-Bosh Independent.—A grand concert was 
given in the Assembly-Rooms, on Monday last. After 
some of the most popular vocal pieces had been sung, 
including ‘I would I were a toad,” “I’d choose to bea 
cabbage,” &e., the “ Bumpton Tongs and Bones Cat-call 
Harmonic Union” performed, amongst other choice mor- 
ceaux, the grand chorus ‘* Cheer, muffs, cheer,” from the 
celebrated Oratorio “ Betsy Prigg.” Two young lady 
amateurs then gave us the “ Roley Poley ” quadrilles on 
the Piano, followed by tie “ Georgey Porgey” mazurka 
by another young lady, who, upon being rapturously 
encored, dashed off in brilliant style the ever welcome 
‘Shower of cats,” 

Nove..o, Ewer anp Co. 
Alte Clavier Musik, neue herausgegeben, von E, Paver. 
Leipzig: Bartholt Senff. 

Herr Paver’s historical performances of specimens of 
old compositions for the keyed instruments which preceded 
the modern pianoforte, have been among the most in- 
teresting events of several past seasons. The progress and. 
development of the form of the Sonata from the old 
Toccata, the disappearance of most of the old dance move- 
ments, with the exception of the minuet, which is now 
almost superseded by the modern Scherzo; the gradual 
abandonment of the fugue, formerly a general attribute of 
instrumental music; the rise of the graceful French 
Rondeau, a form still largely used—all these, and other, 
interesting changes and modifications have been plentifully 





illustrated by Herr Pauer’s performances, and are now 


|more permanently exemplified by the very valuable and 


linteresting collection here referred to, Most instructive 
jalso is it, to the inquiring musician, to trace the changes 
lin the style of passage writing here exhibited. The early 
luse of formal sequences and runs; the grand, sustained, 
church-like sublimity of Sebastian Bach, changed by that 
inventor, his second son Emmanuel, to a light and graceful 
melodic style that marks the transition from the school of 
Harpsichord music, with i:s formalities and excessive use 
lof the arpeggio, to that expansion and symmetry of form 
developed by Haydn and Clementi, ennobled by the rich 
and romantic imagination of Mozart, to culminate in the 
symphonic grandeur of the Sonatas of Beethoven—the 
different stages of progress which have preceded these last 
and greatest developments of pianoforte music, are fully 
illustrated in the above-named collection of well chosen 
ispecimens by composers of the various schools of Italy, 
England, France, and Germany, the earliest examples 
| being those charming pieces of antique quaintness “ The 
| Carman’s Whistle,” and “'lhe King’s Hunting Jigg,” by 
jour Elizabethan composers, Dr. Byrd and Dr. Bull; and 
the latest consisting of various Italian and German speci- 
mens of the close of the last century. Several admirable 
pieces by various sons of Bach are given, as well as a 
Fantasia and Fugue by John Ernst Bach worthy of the 
great Sebastian himself. Emmanuel Bach (the second son 
of the great contrapuntist) with whom, as already said, 
commences the period of transition from the old formal 








modern pianoforte music, will receive illustration in a 





Harpsichord style to the freedom and melodie grace of” 
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A Folio Edition of this Part-Song is published by Novello, Ewer and Co. 
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forthcoming third series of Herr Pauer’s interesting col- 
lection. Next to the research and labour bestowed by the 
editor, we must commend the correctness and beauty of 
the engraving and printing which are such as, in com- 
bination with the intrinsic value of the work, to render it 
worthy of the binder’s preserving process and a permanent 
library position. 

J. 8. Bach's Chiaconna, fiir Pianoforte, von E. Paver. 

Leipzig: Bartholf Senff. 

Wes have here a worthy pendant to the preceding work, 
in an elaborate transcription of the Chaconne from Bach’s 
fourth Sonata for violin solo. This piece, originally com- 

without any accompaniment, and frequently so per- 
formed by Herr Joachim in that shape, as also with the 
pianoforte part so skilfully added by Mendelssohn—is now 
made the basis of a free transcription addressed to the 
pianist alone. Herr Pauer has closely followed the 
original of Bach, which is printed in a third line over the 
pianoforte part. ‘The grand and sublime harmonies sug- 
gested by the violin part, but scarcely realisable by that 
instrument unsupported, are developed in all their signifi- 
cance and majesty by transference to the keys of a modern 
“Qoncert-grand.” In his paraphrases of some special 





violin passages, such as arpeggi, which are not literally 
transferable to a keyed instrument, in the filling up with 
modern forms of mechanism the grand outline of the 
original, and the effect of continuity gained by carrying 
the same figure, under a different aspect, through following 
variations; Herr Pauer has successfully achieved a most 
difficult undertaking, and has produced a piece that will 
interest and charm by the solid grandeur and beauty of 
its subject, and the variety and ingenuity of its added 
surroundings. 


ts from the Scores of the Great Masters. Yor 
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the Organ. By W. T. Besvr. 

No branch of the musician’s art has been so recently 
and so largely developed in England as organ playing. 
In all mere musical respects—beauty, grandeur, and 
variety of tone, the instrument itself has not advanced 
beyond, indeed has scarcely sustained, the excellence 
reached by the great German builders of a century and a- 
half since, Those who have heard the organs of Silber- 
mann, such for instance as that in the Catholic Church of 
Dresden, will scarcely hesitate to admit the supremacy of 
their combined brightness and liquid sweetness, and the 
almost human quality of tone in the softer stops. ‘hese 
high merits are scarcely to be paralleled even in the 
» instruments of that excellent living French artist, M. 
Cavaillé-Col, or those of our best English builders. To 
this superiority of the organs of Germany must likewise 
be added their early application of those important ac- 
cessories—the pedals,—which have for more than two cen- 
turies been there held as indispensable almost as the 
claviers for the fingers of the performer. The construe- 
tion of the German pedals, hinged towards the heel of the 
performer, admits of a facility and rapidity of execution 
that confer the advantage of a third hand,—while the 
clumsy imitation adopted later by the French organ 
builders—now almost obsolete, and known as French 
pedals, being short projecting levers hinged towards 


music than of that elevation and special application that 
distinguished Bach’s organ playing and characterise 
his works for that instrument. ‘Doubtless, however, 
Handel had chiefly in view the pleasing his public by a 
lighter style, in strong constrast to the solemnity of his 
oratorios, with which his organ performances were usually 
associated, It was not until after the commencement of 
the present century that organ playing in England began 
to assume that character which had long distinguished it 
in Germany. The late Samuel Wesley and Thomas 
Adams, who flourished in the early part of this century, 
were the earliest pioneers in this school; but even 
those great artists at times interspersed their admi- 
rable improvisations by episodes in the light ad 
captandum style of the English organists of the pre- 
vious century. In the extemporaneous performances of 
both these artists it was no uncommon thing to hear an 
admirable movement in the alla Capella style, or a fugue 
treated with masterly clearness and skill, alternated, with 
trillings and secular prettyness quite out of keeping 
with such associations. To the late Samuel Wesley belongs 
the merit of having first made extensively known here 
the forty-eight preludes and fugues of Bach (Das Wohl- 
temperirte Clavier) by publication and performance. It 
was, however, only with the later knowledge of the great 
organ works of Bach that the special use of the pedals in- 
dependently of the hands, obtained here; one of the 
earliest artists to introduce this important feature of the 
best school of organ playing being the present Dr. 
Samuel Sebastian Wesley, whose skilful performance of 
the grand organ works of Bach, with the pedal part 
written in a third line as independent of the claviers 
as though it were for a third hand —and whose 
admirable improvisations on his instrument, gave a 
great impetus to organ playing in England; an impetus 
which largely helped to produce the many skilful per- 
formers whose names are now too numerous for mention. 
Among these, Mr. Best, organist of St. George’s Hall, 
Liverpool, has long been eminent for his powers as a_per- 
former whose command of finger-board and pedals is alike 
unbounded. ‘This gentlemen has for some time past been 
contributing most valuable additions to thelibrary of organ 
music by a series of arrangements, the latest numbers of 
which are referred to above. These excellent transcrip- 
tions are drawn partly from sacred and partly from 
secular sources; including some orchestral pieces, to 
which Mr. Best contrives to give much of their 
original effect by his skilful and carefully indicated combi- 
nations and changes of the various stops of the in- 
strument. The pieces are arranged, as all organ music 
should be, in three lines, the pedal line being obbiigato, 
and independent of the hands. Only by such means can 
the true effect of organ playing, and the comprehensive 
adaptation of a score, be obtained. The sacred pieces 
contained in the numbers referred to are a magnificent 
chorus from one of Bach’s church cantatas, Mendelssohn’s 
overture to Athalie, and motett, ‘‘ Hear my prayer ;” the 
secular pieces being Handel’s overture to Porus, the 
Allegretto from Beethoven’s Seventh Symphony ; a por- 
tion of Mozart’s Divertimento for wind instruments; a 
Gavotte and Rondo by Bach, and Spohr’s overture to 





the point of the performer’s toot—allowed only of an 
occasional holding note, and scarcely admitted of any pas- 
sage playing. These were the pedals first adopted in 
this country, and only superseded by the German pedals 
some half century or so since. It is not a little remark- 
able that Handel, a cotemporary of Bach, and belonging 
to the same period and locality, in which the grandest 
style of organ playing reached its highest development, 
should without protest have submitted to the inferiority 
of the English organs, in size and compass, and especially 
in the absence of pedals, to the use of which he must have 

en accustomed, haying been a pupil of Zachau, of Halle, 
a celebrated organist in the best German school. So it 
was, however, and Handel’s performances on the organ (like 
his published concertos for that instrument), seem gene- 


Jessonda—all admirably arranged and forming valuable 
and welcome additions to the organist’s repertoire. 


The Modern Organist. A Collection of Pieces in all styles. 

By Leresure-Wety. No. 1, 2, 3, 4. 

The Church Organist. A Collection of Organ Pieces for 
use during Divine Service. By Caarues CoLLm. 
Book 1. 

WE have here a series of original compositions by two 

of the most skilful French organists of the day—M. 

Lefebure-Wely, formerly organist of the Madeleine, now 

of St. Sulpice, Paris; and M. Collin, of St. Brieuce. The 

compositions of both these organists have that special 
character which has always distinguished French organ 
music from that of Germany. A vein of melody, fre- 





rally to have partaken more of the character of harpsichord 





quently graceful and elegant, although sometimes ultra- 
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secular, a pervading brightness and vivacity of style, with a 
general tendency to the use of florid passages, stand in 
strong, but not always disagreeable, contrast to the usual 
serious and earnest tone of the organ music of Germany. 
Some of the preludes and offertories in both the collections 
now before us will be found to offer a pleasing variety after 
the more solid and learned productions of the great Ger- 
man school; in comparison with which, these French 
pieces are as vivacious as the Carillons of the Flemish 
churches contrasted with the solemn peal of an English 
belfry. They are all well written for the display of the 
instrument; and are edited and adapted for English 
organs by Mr. Best. 
1. The Fountain. Song. Poetry by J. R. Lowell. 
2. A Lily thou wast. Song. Poetry by J. R. Lowell. 
A Farewell. Song. Poetry by Adelaide A. Procter, 
An Old Song. From the German of J. G. Jacobi; 
translated by A. Baskerville. 
Give. Song. Poetry by Adelaide A. Procter. 
The Lord is my Shepherd. 23rd Psalm, tor voice; with 
Pianoforte or Organ accompaniment. 
All composed by Edward Hecht. 

Tur true feeling of the German “Lied” breathes 
throughout these compositions, which are evidently the 
work of an artist who, although a foreigner by birth, has 
so thoroughly mastered the Knglish language as to enable 
him to catch the real spirit of the poetry he has under- 
taken to compose. ‘The tendency of the German songs 
to degenerate into pianoforte studies, with an aceompani- 
ment for the voice, ought to be carefully watched by those 
composers who should lead, rather than follow, the 
fashion ; and it is because we see a clear vocal melody 
running through the songs before us that we are inclined 
to believe in Mr. Hecht as a composer of the true school. 
From the six songs we are disposed to select No. 5, Give, 
as one of the most fluent and melodious of the set. The 
voice part is pleasing and thoroughly in accordance with 
the words; and the accompaniment is written with a 
practised hand throughout. The modulation into the 
original key, after the pedal on A, at page 4, is exceed- 
ingly good; and witha really competent singer—who could 
take all the high notes, as originally written, we believe 
that the song would be very effective. No.1, Zhe Foun- 
zain, although gracefully written, is scarcely so much to 


our mind; but No.2, 4 Lily thou wast, and No, 3, 4, 


Farewell, are both truly excellent specimens of those vocal 
works in which instruments and voice are so intimately 
combined as to demand an equal amount of poetical teel- 
ing from both performer and vocalist. No.4, An Old 
Song, is with us an especial favourite, the alternation be- 
tween major and minor having an excellent effect, and 
the obstinate syncopated accompaniment at the commence- 
ment giving a character to the crotchets in the melody, 
without unduly interfering with the expression of the 
words. No. 6, The Lord ts my Shepherd, convinces us 
that the composer is more successful in the secular, than 
the sacred, style. The music is well written, but seems 
rather to have been sought after, than to have come of its 
owmaccord. As a song writer in the pure German school, 
we shall be glad again to meet with Mr. Hecht, for in 
his compositions we recognise a feeling for melody, and 
a style free from affectation or mannerism. 
1. The Rose and the Nightingale. 
words taken from Baily’s ‘ Festus.’ 
2. The Wrecked Hope. Song. Wordsby W. C. Bennett. 
Both composed by JoserH Barnsy. 

Tue first of these songs we can conscientiously recom- 
mend to any good tenor singer in search of novelty. There 
is a tender and deeply poetical feeling pervading the com- 
position in perfect consonance with the words; which, 
like Shelley's impassioned love-songs, are lifted far above 
the ordinary effusions of mere verse-makers. An unex- 
pected D natural, in the sixth bar, is extremely beautiful ; 
and the enharmonic change from A flat to G sharp, where 
the melody is slightly accelerated, shows that*the musi- 
eian and poet are in perfect sympathy with each other. 


Canzonette. The 


’ 


a, 


As we have already indicated, the song requires mind, ay 
well as voice ; and we can imagine that Mr. W. H, Cum. 
mings, by whom we find it has already been sung, would 
thoroughly appreciate, and give true effect to, the com. 
poser’s intention. No. 2, The Wrecked Hope, is written 
for a contralto; and although scarcely equal to the first, 
is expressive, and harmonized with skill and judgment 
The melody lies excellently within the range of the re. 
gister of a good contralto. 
1, Spring Melody. For the Pianoforte. 


2. Mazurka. ditto. 
3. March. ditto. 


All composed by AGyEs ZotmMerMANN, 

TuHeEsE pieces, by one of our most accomplished resident 
pianists, are welcome in the days when “ arrangements” 
are so forced on our attention by automaton pianoforte 
players that original music in a drawing-room seems 
almost to need an apology for its appearance. Of the 
three pieces before us we prefer the mazurka, which isa 
freely written dance tune, of which Chopin has left us» 
many admirable specimens that the best of those who 
would follow in his footsteps, find it exceedingly difficult 
to be original, Miss Zimmermann’s mazurka, changing 
from minor to major, and back again, is written with the 
freedom to be expected from a skilled player ; and will be 
found exceedingly effective by a performer who has the 
spirit of the mazurka at the fingers’ ends. No. 1, Spring 
Melody, is a song, somewhat in the style of Mendelssohn's 
“Lieder ohne worte,” gracefully harmonised, and lying 
well under the hand; and No, 3, is a March in D minor, 
the first theme of which has a boldness and decision eon 
trasting well with the second subject in A major. We 
trust that we may have an opportunity of hearing these 
pieces played, during the coming season, by the composer 
herself. 

Minuetto. For the Pianoforte. Composed, and dedicated 
to William Sterndale Bennett, Mus. Doc., by J, 
Barriste Caukin. 

Here is an excellently-written minuet, by an accom- 
plished performer and writer for his instrument, which 
may be safely recommended to those who wish to show 
something more than command over their fingers. The 
modulations are ably conducted, and the character of the 
movement well preserved throughout. 








| To.uurst. 
| Ruth. The words chiefly selected from the Holy Serip- 
ture ; the music composed by George 'ToLuurst. 

Ir is always, with-us, a matter of regret that untried 
composers should submit their works to critical judgment 
after, instead of before, publication. Were the latter 
method more generally pursued, an adverse opinion upon 
the merits of a composition from the lips of a known 
friend might save years of anxiety and disappointment; 
but the work once published, and formally sent for re 
view, what verdict detrimental to the hopes of the expec 
tant composer—however tenderly worded, however kindly 
meant—will ever be accepted as the genuine opinion of 
an unprejudiced judge? Many a young and deservilg 
musician, who might as a teacher, or perhaps even as4 
performer, have held a good position in the profession, has 
been ruined by the unfortunate delusion that nature has 
intended him for a*composer. This feeling having onee 
gained possession of him, there is little hope of his stoppiig 
short of an Oratorio. The scriptures are ransack 
for “words :” songs, duets, and choruses cut to the pattem 
of the great standard works, are thrown together; and out 
comes a huge book, to haunt its unfortunate author for the 
rest of his life, and to crush all hope of his steady advance 
ment in the more humble path which he might have pu 
sued both with honour and profit, We know nothing 
Mr. Tolhurst, and should have been pleased to know 
nothing of his oratorio; but a work of such important 
imperatively demands attention, especially as we see that 
before these remarks come before our readers, it will have 
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peen produced at the Store-street Concert Room. How 
so crude a composition as Ruth could have been performed, 
applauded, and favourably commented upon—even as far 
off as Melbourne, where it first saw the light—is to us a 
marvel. As an oratorio, it is impossible gravely to criti- 
cise it; but as a mere collection of detached vocal pieces, 
it is so utterly devoid of anything like interest, that even 
the few snatches of melody occasionally gleaming through 
the obscurity, have only the effect of making the “ dark- 
ness visible.” The choruses appear the work of a student 
groping his way in part- writing ; and, with the mere 
pianoforte or organ accompaniment, are, in some portions, 

rfectly unendurable. The opinions of the press, which 
accompanied the copy of the work sent to us, will no 
doubt be accepted by Mr. Tolhurst as the real truth— 
especially as one pronounces the Oratorio “ of the very 
highest excellence,” and declares that it “ betokens no 
ordinary genius in the composer ’’—but we would counsel 
Mr. J'olhurst to remember that the well-intentioned igno- 
rance of friends is quite as likely to lure to destruction as 
the malicious cunning of enemies. 


Lamborn Cock, ADDISON AND Co. 


The Seasons. Four Mazurkas for the Pianoforte. Com- 
posed by Wiiirim Spark. No. 1, Spring; No, 2, 
Summer; No. 3, Autumn; No. 4, Winter. 

Turse mazurkas are well written; and although not 
very melodious, have a freedom of style, and an elegance 
of thought which should make them attractive as teach- 
ing pieces. The resemblance between No, 2, Summer, 
and No.1 of the first set of Chopin’s mazurkas, in F sharp 
minor, is however too obvious to be passed over. ‘True, 
Summer is in a major key; but apart from this, a hearer 
would find it difficult to separate Spark from Chopin. No. 
3, Autumn, we think the best of the set. 

Par 


Melodie Etude, pour le Piano. 


Epwarp Bacuer. 

Mr. Bacue’s piece is based on an expressive melody in 
Bmajor, which is tenderly treated throughout, as the 
subject demands, and as Dussek has already set the 
example. Both for practice and performance, this trifle 
will be found useful; but why isthe title-page in a foreign 
language; and why is it a “Melodie kktude?” Surely 
this is not the way to stamp nationality upon our musical 
compositions, 


Consolation. 


R. Cocks axp Co. 
Home they brought her Warrior dead. Transcribed for 
the Pianoferte by M. Kune. 

Miss Linpsay’s song has been made into a pianoforte! 
piece with all the skill and effect usually thrown into his! 
work by Herr Kuhe. The multiplication of “ transerip-! 
tions” and “arrangements” might be looked upon as a 
more unhealthy sign of the progress of art in England, 
Were we not assured that a taste for good music is rapidly 
growing up amongst a constantly increasing class of 
amateurs who will not bow to the fashion of the hour, 
Whilst the demand exists for what is termed “ Drawing- 
room music,” we are willing that it should be supplied by 
arrangersas good us Herr Kuhe. 
ar Brinvey Ricwarps. 


Ime Tarantelle. Pour Piano. 


Ayorner work with a French title by an English com-|. 


poser. A good Tarantella, however ; the theme of which 
isin © minor, although the piece ends in the relative 
major. There is briskness and vivacity in this composi- 
tion, which should recommend it to pianists with agile 
fingers, and a true feeling for the exhilarating dance of 
which many composers have given us such excellent speci- 
mens. Mr, Richards has written passages (as he always 
does) which the hand can accomplish in an easy position ; 
and this is a great merit with composers who write 





“teaching ” pieces. 


My Mother's Name. Ballad, Written by WeLLIneTon 
Guernsey. Composed by W. T. Wricuton. 

A genuine “« Wrighton’” ballad, accompanied with the 
simplest chords, and modulating, as usual, into the domi- 
nant and relative minor. We select this as the type of a 
class which owes its existence and support to the half 
taught vocalists, who, finding an effect produced by such 
simple means, are thus tempted to remain in blissful igno- 
rance of the world of art beyond them. The song is care- 
fully accompanied ; and will not offend, if it donot please, 
musical ears. 


CRAMER AND Co. 
Boat Song. For Piano. Ww. Cuas. Levey. 

An unpretending trifle, the subject of which, on a pedal 
bass, well suggests the monotony of the boatman’s mea- 
sured stroke through the dark waters at midnight. The 
second theme, in F' sharp minor, with a semiquaver ac- 
companiment, has a pensive, melancholy character in 
keeping with the design of the composition. A verse 
from Longfellow’s “ Evangeline ”’ precedes the piece. 








TO CORRESPONDENTS. 


*,* Notices of concerts and other information supplied by our 
Sriends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper tis printed 
to supply the current sale. 

Deputy.— We should recommend our correspondent to invite 
some of the principal inhabitants of the town to come 
Sorward in the cause, and to select those most competent 
to fulfil the duties reyuired. 

Musicus.— We cannot reply to questions which have no re- 
Serence to music. 

D. L. Inglis.—The account of the concerts recently given ts 
no doubt perfectly correct ; but as our correspondent 
has neglected to tell us in what part of the world they 
took place, it ts impossible to give insertion to the 
report. 

S.H.—We should recommend Albrechtsberger’s ‘ Thorough 
Bass, Harmony, and Composition,” or Dr. Marx's 
“ General Musical Instruction,” both published by 
Messrs. Nove.io, Ewer, and Co. 

Clifford W. Le Poer.—* Loretto’s Litany” can be ob‘ained 
at our Publisher's. We cannot enter into the matter con- 
tained in the second portion of our correspondent’s 
letter. 

W. H. Tomkins.— We cannot give any opinion upon the 
merits or demerits of MS. compositions. 

Selah.—On a proper application to our Publisher. we have 
no doubt that the song could be procured through a Ger- 
man house. 

Swell Organ.—Ziiles’ Short Voluntaries, or Novello’s 
“ Short Melodies for the Soft Stops,” both published by 
Messrs. Noveiio, Ewer and Co. 
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Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


ALDERLEY Park, CHESHIRE,—A. Concert was 
given at the seat of the Right Hon. Lord Stanley, of Al- 
derley, on the 6th ult., inthe presence of nearly the whole 
of that nobleman’s family, and many of the gentry and 
friends, who were visitors at the Hall. The principal 
solo performers were the Countess of Airlie, the Hon. 
Mrs. Howard, and the sons and daughters of the tenantry, 
who acquitted themselves to the entire satisfaction and 
pleasure of the audience. Nearly the whole of the per- 
formers were born in the parish of Alderley ; and are in- 
debted for this annual meeting to the skill and energy of 
the Hon. Miss Stanley, who trains the young people of 
the parish so well that they are enabled to perform many 
of the difficult works of the classical composers. Mr. 
Twiss acted as conductor. 


Axrrorp.—On Thursday evening, the 2nd ult., 
the church choir, with a few friends, were entertained at 
the King’s Head Inn, by ‘'homas Bradley, Esq., the 
senior churchwarden. After tea the members of the 
choir, under the able management of Mr. Whipham, gave 
a selection of secular, and afterwards of sacred, pieces. A 
vote of thanks to Mr. and Mrs, Bradley, for their kind 
treat and encouragement to the choir, was proposed by 
the Rev. J. H. Oldrid, vicar, and seconded by the Rev. 
R, V. Taylor, curate. 


Beprorp.—The Bedford Amateur Musical 
Society held its fourth Concert, and the concluding one 
of the past year, at the Assembly Rooms, on the 17th of 
December. Handel’s Oratorio, the Messiah, was performed, 
and we have very great pleasure in bearing testimony to 
the eminently successful manner in which the work was 
rendered. The band was strengthened by five professional 
gentlemen from London: Mr. F. Folkes, Ist violin; Mr. 
Amore, 2nd violin; Mr. Burnett, viola; Mr. Howell, 
violoncello; and Mr. Ward, trumpet. The airs and re- 
citatives were sung extremely well, without exception, and 
the choruses were most effective. The only matter of re- 
gret is that there is not a larger room in the town; the 
want of this prevents the Society from admitting more 
members. Mr. P. H. Diemer conducted. 


Bryriretp, Berxs.—The Annual Choir Con- 
certs took place in the National School-room, on the 
evenings of the 7th and 8th ult., both performances 
attracting a numerous audience. The room was, as usual, 
most tastefully decorated. The programme seems to 
have given general satisfaction. The Rev. E. Savory, 
rector, efficiently filled the post of conductor, and the 
vocal music was accompanied by the Rev. H. T’. Biscoe. 
The first part of the programme was devoted to sacred 
music, and in this we would especially mention a very ex- 
cellent rendering by the choir of Gounod’s Carol 
“ Bethlehem ;” and also a successful performance of the 
trio from Flijah “ Litt thine eyes” (by three of the choir 
girls), which on the second night was repeated, in compliance 
with a very general wish. In the secular part, an enthu- 
siastic encore was awarded to an excellent performance of 
De Beriot’s duet for violin and pianoforte, by the Hon. E. 
Thesiger, a member of the celebrated amateur orches- 
tra of “The Wandering Minstrels,” and the Rev. H. T. 
Biscoe. The same honour was also awarded to V. Gabriel’s 
song, “ Robin’s Return,” well sung by H. Cleather, Esq. 
and also toa very successful rendering of A. Sullivan’s 
song, “ Will he come,” by a lady amateur. The choruses 
and part-songs were given by the choir with a taste and 
spirit which reflected the utmost credit on the members, 
and those by whom they had been so carefully trained, 


BiRKENHEAD.—On the 27th December, a per- 





the members of the Birkenhead Cambrian Choral Society. 
at the Workman’s Hall. The band and chorus numbered 
more than a hundred performers. Mr. Lawson was leader 
Mr. Parry conductor, and Mr. Skeaf presided at the 
harmonium. The principal vocalists were Mrs. Ballinie 
Porter, Miss Edwards, Mr. George Hirst, and Mr. T, J. 
Hughes. The hall was crowded to excess by a respect. 
able and appreciative audience. Mrs. Porter was in ex. 
cellent voice; and in the airs, ‘Come unto him,” and 
“How beautiful are the feet,” she elicited the warmest 
applause. ‘The other solo singers also won frequent bursts 
of approval from the audience. ‘The choruses were sun 

with taste and precision, and we question whether the 
Oratorio has ever been given in so satisfactory a manner 
in Birkenhead before. 


BrrmineHamM.—The annual report of the 
Birmingham Amateur Harmonic Association shows that 
the past year has been one of quiet and steady progress, 
The number of members has increased; and there isa 
large balance in hand. Several additions have been made 
to the library, which is now becoming very extensive ; and 
we understand that Mendelssohn’s music to Antigone and 
the Midsummer Night’s Dream (two of the works recently 
acquired by the Society) will be included in the programme 
tor an Open Rehearsal in the early part of the present 
year. So excellent and zealous an Association deserves 
every encouragement. 


Bishop Avcktanp.—A grand Concert was 
given here on New Year’s Day, at which the following 
artists sang: Miss Crawford, Miss Howley, Messrs. White- 
head and David Lambert. Pianist and conductor, Mr, 
Crawford. The singing of the ladies was well received; 
and Messrs. Whitehead and Lambert were encored in 
three of their songs. Mr. Crawford’s solos on the piano 
were much applauded and re-demanded. 


Branceretn.—A miscellaneous Concert took 
place on the 27th December, before a large audience. The 
principal vocalists were Messrs. Wortley, Peele, White- 
head, and David Lambert. ‘The songs, part-songs, and 
glees were well given, and Messrs. Peele, Whitehead, and 
Lambert received several encores during the evening. 
Mr. Orwin was pianist. 


Bripenortu.—At the Christmas Concert of 
the Harmonic Society an excellent programme was per- 
formed, and, judging from the hearty plaudits and fre- 
quent encores, appeared to afford the greatest satisfaction 
to a numerous audience. The choir, numbering about 
thirty voices, among whom were several ladies, sang with 
great precision and steadiness, under their able conductor, 
Mr. John Sewell. The two solos, by Mrs. James Glover, 
of Stourport, “Tell me, my heart” and “ Home, sweet 
home,” were enthusiastically redemanded; in fact, this 
young lady (who appeared on this occasion for the first 
time in Bridgnorth) achieved a most brilliant success, Mr. 
Sewell was encored in his harmonium solo, on which in- 
strument he appeared to be as much at home as on the 
piano. Several vocal solos were well given by Messrs. 
Mason, Lowe, and Henry Bellett; and the Rev. H. Par- 
sons, who possesses an excellent voice, rendered the utmost 
service in the glees. We cannot conclude this notice 
without referring to the talent of Mr. John Sewell, who on 
this night appeared as conductor, accompanyist, pianist, 
executant, and composer, and in each capacity proved 
himself an excellent musician. 


Bripurncton.—On Thursday evening, Dee. 
26, a Concert was given in the Temperance Hall, by Mr. 
J. M. Wilson, organist of the Priory Church, to a large 
and fashionable audience. The artists were Miss Downes 
Clark, soprano; Mr. Calvert, alto; Mr. Firth, tenor ; Mr. 
Dodds, baritone ; and Mr. Potts, bass,—all of Leeds. The 
programme contained an excellent selection of glees, duetts 
and songs, all of which were executed in a most efficient 





formance of Handel’s Oratorio the Messiah, was given by 





manner. Mr. J, M. Wilson presided at the pianoforte. 
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Briston.—A successful Ballad Concert has 
been given at Colston’s Hall, the principal vocalists being 
Madlle. Liebhart, Miss Ada Jackson, Mr. Leigh Wilson, 
and Mr. Lewis ‘Thomas. The choruses and part-songs, 
which were interspersed, were rendered by the Clifton 
Voeal Union in a highly-suecessful manner; and in the 
instrumental department, Herr Wilhelm Ganz (pianoforte) 
and Mr. T. Harper (trumpet) executed solos to the ut- 
most satisfaction of a numerous audience. Herr Ganz 
and Mr. Curtis officiated as conductors——Tue first 
concert of the Cecilian Choir, a newly-formed musical 
society (of which Mr. ‘Trimnell is the conductor and Mr. 
G. A. Bessell the hon. secretary), is announced for Thurs- 
day evening, the 6th inst. The first part will consist of 
Dr. Sterndale Bennett’s Cantata, “ The May Queen,” and 
the second part of madrigals and part-songs. 


Bruyn, Moravia.—The third Philharmonic 
Concert took place on the 29th December, at the Redouten 
Saal, under the direction of Herr G. Carlberg, when the 
members of several choral societies lent their valuable 
assistance. Handel's Oratorio, Judas Maceabeeus, was 
selected for performance ; the orchestral score being en- 
riched by the wind instrument parts supplied by the late 
Mr. Vincent Novello. The chorus consisted of 160 voices; 
and the orchestra of 60 performers. The solo vocal parts 
were sustained by Frl. Leonoff, rl. Gaspary, Herr Gre- 
venberg, and Herr Vierling. 
the concert was contributed to the poor-box of the City of 
Brinn. 

Burstem.—A performance of the JVessiah was 
given in the Town Hall, on the 30th December, by Mr. 
J. W. Powell and his tonic sol-fa chorus, to a numerous, 
but not a crowded audience. The principals were the 
same as those in the recent performance of Samson, viz., 
Miss Helena Walker, Mrs. Lincey-Nalton, Mr. Wilford 
Morgan, and Mr. Brandon, while Mr. Walker, of Manches- 
ter, was again at the organ. Mr. C. A. Seymour, of Man- 
chester, was the leader of the orchestra, and Mr. Powell 
was in his accustomed place as conductor. ‘The orchestra 
numbered 25 instruments, and the chorus comprised 150 
voices. The whole of the choruses were given with the 
utmost steadiness, precision, and vigour. Mr. Brandon 
was in good voice, and sang with much success, He re- 
ceived the only encore of the evening, in “ Why do the 
nations,” and the next most effective solo was Miss 
Walker’s «I know that my Redeemer.” The instrumental 
music was well rendered, with the exception of the trum- 
pet obbligato to “ The trumpet shall sound.” It is to be 
regretted that the attendance was not larger, as it would 
have saved Mr. Powell a heavy loss, which he ought not 
to be called upon to bear, in addition to the large amount 
of time and labour he devotes to the training of the choirs, 


Carstor.—The Tonic Sol-fa Society, assisted 
by Miss Maria Wilson, of Hull, (eleven years principal 
soprano at the York Blind School) gave its second Con- 
cert of sacred music in the Red Lion Assembly-Room, on 
the 26th December, to a very crowded audience. The 
solos of Miss Wilson were sung with the utmost expres- 
sion; and she was encored in each song. Miss Button 
was also highly successful in all her solos, two of which 
were enthusiastically redemanded. The choruses, which 
were principally from the Messiah, were excellently sung ; 
the “Hallelujah,” as a finale, being executed with re- 
markable precision and effect. Mrs. Button presided at 
the piano, and Miss Hartley at the harmonium. The 
concert was ably conducted by Mr. Runacres, under whose 
instruction the Society is making very steady progress. 


Camporne.—The annual Amateur Concert 
was given by the Institution Choir in the New Assembly 
Rooms, on Friday, the 18th ult. The part-music perform- 
ed included Leslie’s Prize Madrigal, “Thine eyes, so 
bright,” “ The sea hath its pearls,” a part-song by Pinsuti, 
and two of Bishop’s glees. Several solos, duets, &c., were 
also given with much effect, The instrumental music 


One third of the receipts of 





consisted of a Morceau de Salon for clarinet, with piano- 
forte accompaniment by Kalliwoda ; a notturno for violon- 
cello and piano, by Squire; and Clinton’s first duo 
concertante, for flute and clarinet. The principal 
vocalists were the Misses Mitchell, Miss Richards, Mr. 
Symons, and Mr. Thomas. Pianoforte, Miss Symons; 
clarinet, Mr. H. A. Smith; violoncello and flute, Mr. W. 
C. Symons. Conductor, Mr. G. J. Smith. 


Corr’s Heatu, Starrorp.—A Concert in aid 
of the fund for erecting the new National Schools was 
given on Wednesday evening, the Sth ult. ‘he room 
was tastefully decorated, and every seat was occupied, 
many persons being refused admission. Mrs. Sutton, 
Miss Emery, and Mr. Sanders sang a number of songs 
with the utmost success; and the Rev. C. P. Male and 
Mr. Statham rendered valuable assistance in the concerted 
pieces. Mr. J. J. Matthews (of Cote’s Hall) played a 
pianoforte solo at the commencement of each part of the 
concert, and ably accompanied the vocal music. Two 
violin solos were also given with much effect by Mr. W. A. 
Marson, of Stafford. The amount collected was nearly £13. 


—— 


Crow1Lanp, Lryconnsnire.—Mr. EF. Harker’s 
Concert took place in the Girls’ National School-room, on 
the 2nd ult., and was well patronized by most of the 
leading families of the town and neighbourhood. Miss 
Clara Wight was encored in several of her songs: and 
Mr. Otto Booth received a similar compliment for his solo 
on the violin. Mr. R. Smith, Mr. Friar, and Miss 8. 
Harker also contributed to the solo vocal music with much 
suecess. Mr, Edwin Sturge (the cornet player) from Dr. 
Mark’s band, was announced ; but, trom some unexplained 
cause, did not appear. 

Croypon.—The Croydon Sacred Harmonie 
Society gave a performance of Handel’s Messiah at the 
Public Hall, on Tuesday the 21stult. Principal vocalists: 
Miss Robertine Henderson, Miss Mary Ann Potter, Mr. 
George Perren, and Mr. Lewis Thomas. 'The band ana 
chorus were most efficient, and reflected the utmost cre- 
dit on the conductor, Mr. F. Kingsbury. The concert 
was a complete success; and the hall was well filled by a 
most fashionable and appreciative audience. 


Daresbury (Cuesnire)—An excellent Con- 
cert was given at the above little village, on Tuesday, the 
7th ult., by the parish church choir, under the direction 
of Mr. John Towers. The programme contained a good 
selection of carols, part-songs, and vocal solos, amongst 
which, “ Soon as I careless strayed,” “ From Oberon,” and 
“ May-day,” were especially noticeable. Mr. Walton, of 
Altrincham, (one of Mr. Hallé’s Manchester choir) ob- 
tained an encore in Cherry’s song, “ The monarch of the 
woods ;” and a similar compliment was paid to Mr. Towers 
for his rendering of Heller’s Tarantelle on the pianoforte. 
The room was crowded to excess: and many persons were 
unable to gain admission. Judged by its success, although 
the first, this is not likely to be the last concert given by 
the Daresbury Church Choir. 

Dewsbury.—On Tuesday evening, December 
31st, the members of the Dewsbury Choral Society, gave 
their fortieth conceft in the Parish Church School-room. 
The oratorio selected for performance was Handel’s Jephtha; 
this being the first time, we believe, that the work has 
been given here. The principal vocalists were Miss A. 
Thirwall, Mrs. Lincey-Nalton, Mr. Moulding, and Mr. 
Brandon, all of whom gave the utmost satisfaction. Miss 
A. Thirwall was extremely well received in the airs, “ The 
smiling dawn,” “ Farewell, ye limpid springs,” and “ Freely 
I to Heaven resign.” The choruswas efficient throughout; 
and gave ample proof of the effect of vigorous training, 
especially in « When his loud voice,” and ‘* Theme sub- 
lime.” Mr. J. W. Dean conducted, and Mr. Haddock 
led, with their accustomed ability. The concert was in 
every respect a decided success. The members of the 
above Society have lately presented to their conductor, 
Mr. J. W. Dean, a silver-mounted ivory ddéton, as a mark 
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of their appreciation of his unremitting services for a 
period of thirteen years. The presentation was made by 
Mr. G. Dawson, the oldest performing member in, the 
Society. 


Doncastrr.—Mr. J. H. Eyre gave his fifth 
Concert for the season, on the 18th ult., in the Guildhall, 
which was well filled. The vocalists were Miss Barton, 
Master Mason, Mr. Bell, Mr. Firth, Mr Wood, and Mr. 
Kyre. Mr. Tovey presided at the pianoforte. ‘The con- 
cert was most successful. 


Dover.—-The meetings of the Musical Union, 
for practice, were reswned on Wednesday evening. the 
15th ult., when there was a fair attendance of members. 
An interesting selection of music was rehearsed, including 
choruses from Handel, Haydn, and Mozart, and a fine 
anthem by Mr. Goss, the talented organist of St. Paul’s 
Cathedral, which was sung with great spirit. Mr. Payn, 
the conductor, appears untiring in his zeal for the advance- 
ment of chorus and part-singing; and the members 
evidently seem to appreciate his etforts by their attention, 
and desire to excel. A harmonium is provided, at which 
Mr. Jarrett presides, which isa considerable support to 
the voices. ‘ihe Society has our best wishes for its con- 
tinued success. 


Dvsiin.—A Social Re-union, in connection 


with lodges 989 and 1612, was given on the evening of} 


the 15th ult., at the new Orange Hall, York-street. 
During the evening some appropriate songs and choruses 
were sung by Miss Murphy, Miss Mahon, and Brothers 
Craig and Dyas; the proceedings concluding with the 
National Anthem.——Tuer Second Series of Monthly 
Popular Concerts was inaugurated at the Ancient Concert 
Room on the 13th ult., under the fairest auspices. Mr. 
Charles Hallé’s Pianoforte Recital in the afternoon was 
listened to by a crowded audience with the utmost atten- 
tion; and every piece—especially Beethoven's ‘ Pastoral 
Sonata,” and the eighth book of Mendelssohn’s « Lieder 
ohne Worte ”—appeared to be thoroughly appreciated. 
At the afternoon concert, Beethoven’s string Quartett in 
F (Op. 18), was excellently played by Messrs, R. M. Levey, 
Liddell. Halton, and Elsner; and Mr. Charles Hallé’s 
pianoforte performance was again an attractive feature in 





the concert. Mr, Arthur Barraclough made his first 
appearance as a vocalist on the occasion ; and.in Gounod’s| 
song, “ The Valley,” displayed a good baritone voice, of 
considerable compass, and a legitimate style of vocalisation | 
which augurs well for the future. He afterwards joined | 
Miss Minnie Hodges in Mozart’s duet « Crudel perche,” | 
with the utmost success. Every credit is due to Messrs. | 
Elsner and Gunn for the spirit in which they have en- | 
tered into a speculation which has for its object the| 
elevation of the musical taste in Dublin; and we cordially 
wish them all the success they deserve, 


Dumparton.—On New Year’s Day, the 
Dumbarton Choral Union gave a concert of sacred music 
in tie Burgh Hall, to a large audience, Mr Wm. Ross 
oceup ing his usual place of conductor, and Mr. W. T. 
Rushlury, Glasgow, assisting as accompanyist and solo 
vocalist. The programme, which was short but well 
arranged, was performed in a highly creditable manner 
to all concerned. The chorals, “Old Hundred,” «St, | 
Mary’s,” “New Year,” “Soldau,”’ Nassau,” and “ Tri-| 
umph,” were given with a taste and precision worthy of| 
the highest praise. The anthem, “ Arise, shine, for thy| 
light is come,” by Elvey; the duet and chorus, “See the 
Conquering Hero Comes,” from Handel’s Oratorio, Judas 
Maccabeus; Mason’s anthem, “ Jerusalem, my glorious 
home ;” Mozart's chorus, the “ Gloria;’ and Flower’s 
sacred song, “ Now pray we for our country,” were also 
given by the Union in excellent, though not such fault- 
less, style as the chorals. Mr. Rushbury, as accompanyist, 
acquitted himself admirably; and his vocal solos, 
Handel’s recitative, “For behold darkness,” the aria, 
“The people that walked.” and Gounod’s sacred song, 








——n 


“* Nazareth,” were well executed. Before the last piece 
in the programme was given, Mr. Ross, on behalf of the 
members of the Union, thanked the audience for the 
liberal support they had awarded to the experiment of a 
New Year’s Day Concert; and hoped that next year the 
Union would be able to do something better. The profits 
of the concert the Union intended, he said, to apply to 
some charitable purpose, ; 


Epren Briver.—A Concert, interspersed with 
readings, was given at the school-room, on Friday, the 
10th ult., by the choir of 8. Mary, Oxted (under the 
direction of Mr. L. 8. Palmer) for the benefit of the in- 
stitution. Miss Palmer played Leybach’s Nocturne in A 
flat; and Miss Annie Martin sang “ Weel may the keel 
row” ina very pleasing manner. The choral music was 
given with steadiness and precision. The best thanks of 
the choir are due to Mr. Smeed for his uniform kindness 
and attention, 

Epertry.—Special Morning and Evening Ser- 
vices were held at St. Matthew’s Church, on the 15th 
ult., to commemorate the completion of the repairs and 
alterations. At the evening service the usual choir of 
the church was supplemented by the choir of St. Thomas’s 
Church, Stockport ; and Dr. Spark, organist of the Town 
Hall, Leeds, presided at the organ. The choir, under the 
direction of Mr, Balfe, displayed the utmost proficiency 
throughout the service. The anthem in the morning 
was, ‘* Ihave surely built thee a house” : Dr. Boyce), the 
solos being taken by Mr. Edmondson, Mr. J. Jones, and 
Mr. Balfe: tiat in the evening was the composition of 
Dr. Spark, “ All we like sheep,” which was most excel- 
lently sung. The “ Magnificat” and “ Nune Dimittis” 
(also by Dr. Spark) were likewise given with the most 
religious feeling. Although the congregations were large, 
the collections amounted only to £60. 

Friiry (Surnrey).—A Concert was given on 
the 10th of December in aid of the new schools. The 
performers consisted chiefly of ladies and gentlemen of 
the neighbourhood, assisted by Miss Armstrong and Mr. 
Harry Sanderson, the celebrated American pianist, who 
kindly gave his services on the occasion. We need scarcely 
say that he was enthusiastically received, and encored inall 
his pieces. Miss Armstrong sang “ Qui la voce ” in excel- 
lent style. Miss Huntingford and Mr. Thorley (amateurs) 
were much applauded in Rossini’s duet “ Mira Ja bianca 
luna ;” and « The Nightingale’s Trill” was well sung by 
Miss Huntingford. The room was tastefully decorated, 
and the attendance numerous. 

Giascow.—The New Year’s-day morning and 
evening Concerts of the Choral Union proved highly at- 
tractive, the hall on each occasion being well filled. At 
the mid-day performance the principal item in the pro- 
gramme was Mozart's Litany in B flat, which was pro- 
duced complete for the first time in Scotland. The whole 
composition, in so far as the chorus was concerned, was 
rendered in a highly creditable manner, and the thanks of 
the public are due to the Society for the opportunity of 
hearing so fine a work. The principals engaged were Miss 
Robertine Henderson, soprano; Madlle. Drasdil, con- 
tralto; Mr. Leigh Wilson, tenor ; and Signor Foli, basso. 
Miss Henderson has a sweet well-cultivated voice, and 
gave the solo, ‘ Hear my supplication,” with much ex- 
pression, and free from all affected display. With the 
exception of the tenor, the other solo vocalists had but a 
small share of duty in the Litany, and it was certainly un- 
fortunate that Mr. Leigh Wilson should have been in very 
bad vocal condition. This young gentleman, who was 
loudly heralded in I ondon, some two or three years ago. 
as the “ coming man” among the numerous new tenors— 
had no sooner sung a few bars than it was evident that he 
was in bad voice, while he also looked like a man in very 
ill-health; and after struggling on for a short time in 
painful style, he utterly broke down; Mr. Lambeth, secur- 
ing his part, and doing his best to support the remaining 
tenor soli, in order to preserve the continuity of the num- 
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per, and keep the chorus together till the close, which was 
attained with, we have no doubt, great relief to performers 
and audience alike. In the second part, which consisted of 
miscellaneous selections, Madile. Drasdil and Signor Foli 
made an immense impression in their solos; and the ap- 
plause, in spite of the usual prohibition to the contrary, 
was loudand frequent. At the evening concert, the Union 
gave a few part-songs and glees with much effect; one or 
two of the selections, including a beautiful arrangement 
of “ Within a mile o’ Edinboro,” by the conductor, ob- 
taining well-merited encores. Madlle. Drasdil again 

roved herself a most accomplished contralto; the little 
that Miss Henderson had to do was tastefully done, and a 
triumphant ovation awaited Signor Foli for his superb 
rendering of “ The brave old oak,’ and Mozart’s “« Who 
treads the path of duty,” from the Zauberflite. A com- 


Institution for the Blind, Nottingham, Mr. F. M. Ward, 
teacher of music at the Institution, presiding at the piano. 
The hall was nearly filled with a highly respectable 
audience, who evidently thoroughly appreciated the 
amount of talent displayed by the performers. ‘he pro- 
gramme was an excellent one, consisting of a selection of 
favourite glees, songs, &e. “The death of Nelson,” by 
Mr. W. Lock, received a well-merited and enthusiastic 
| encore. Miss Armitage, a lady possessing an excellent 
jtreble voice, was especially happy in her rendering of 
“ Beautiful May,” and Miss Jeffries was much applauded 
in “I cannot sing the old songs’ Messrs. Gibsun (bass) 
and Lock (tenor) sang the duet “O Albion!” with remark- 
ably good effect. The glees were strengthened by Messrs, 
| Bennett and Shepherd, and Miss Cope. We understand 
that the same company will pay another visit to G:imsby 





mendatory sentence is due in conclusion to the orchestra, }in the summer, when they intend devoting the proceeds 
which was numerous and efficient—the Jarghetto from |of the performance to the benefit of their old schoolfellow, 
Beethoven’s ‘ Second Symphony in D,’”’ which introduced | Mr. J. Radman, of this town, who was educated in the 
the miscellaneous selections in the morning, and the/above Institution. 


piquant, if somewhat trite, overtures to Masaniello and | Hampron.—The Choral Society gave a Con- 
Zampa at the evening entertainment, being highly pleas- | enc TB 








_ 4 if Ss esi icert on the 7th ult., at the Free Grammar School, ably 
ing and creditable performances. assisted by a few members of the Kingston Choral Society 

and the Misses Townley and Wood, who are well known 
|by the musical world of Kingston. Amongst the most 
|effective vocal solos were Miss 'Townley’s song, “Sleep, 
| dearest ;” and Miss Lillie Bull’s “ Never again with you, 
| Robin,” both of which were encored. The duet, “ Home 

to our mountains,” (sung by Miss Bramwell and Mr. 
| Dawson, the talented conductor of the society), was also re- - 
| demanded. 


Much praise is due to Mr. Dawson for the 
marked improvement in the rendering of the glees. 


Goore.—Mr. Jillott gave his annual Concert 
at the Scientific Hlall, on Wednesday evening, the 8th 
ult., before a large audience. The hall was very appro- 
priately decorated for the occasion. The band, selected 
from the principal orchestras in Manchester, performed 
the overtures to Fra Diavolo and the Bohemian Girl, a 
selection from -Masaniello, and a movement from Haydn’s 
12th Symphony with great spirit and effect. An adagio 
and rondo, for pianoforte and violin, by Dussek, admir- 
ably performed by Mi-s F. Pheasant and Mr. Pyecroft, 
elicited marked approbation. Miss Berry-Greening was 
the solo vocalist of the evening, and gave several songs, 
amongst which was a new canzonet, “ Sweet songsters of 
spring,” composed expressly for her by Alfred Carder, 
which was encored. The concert was highly successful. 


GrantHamM.—A Concert of vocal and instru- 
mental music was given at the Exchange Hall, in this 
town, on Tuesday evening, the 17th of December, by the 
Amateur Vocal Society, under the direction of its 
honorary conductor, Dr. Dixon (organist of the parish 
church), at which some of Dr. Dixon’s private pupils also 
took part. The attendance was highly satisfactory; and 
the concert was considered in every respect a complete 
success. The proceeds will be devoted to the fund for 
improving the parish church organ, when re-erected, on 
the completion of the restoration of the church. 


GRavEsEND.—No musical performances of a 
really classical nature have until lately taken place in this 
town. A series of concerts for the presentation of the 
works of the great masters has however been given by 
Mr. H. P. Sawday, every Monday during the month 
of December, and will be continued, according to an- 
houncements, throughout the months of January and 
February. These concerts, established on the model of 
the Monday Popular Concerts, at St. James’s Hall, Lon- 
on, are of a most attractive character. The executants 
have been Mr. Viotti Collins, Ist violin; Mr. Ellis 
Roberts, 2nd violin; Mr. Charles Wells, viola; and Mr. 
Edmund Woolhouse, violoncello; with Mrs. Pyne Galton, 
Dr. Grey, and Mr. Sydney Naylor at the pianoforte; and 
the vocalists, Miss Emily Spiller, Madame Thaddeus 
Wells, Miss Annie Cox, Miss Medora Collins, Mr. Mon- 
tem Smith, Mr. Rogers, Mr. Winn, Mr. Chaplin Henry, 
and Mr. Sawday—the last-named gentleman having 
proved himself a vocalist of no mean order. We trust 
that Mr. Sawday’s efforts to introduce really good music 
will meet with sufficient encouragement to induce him to 
continue these first-class concerts annually. 


Griuspy.—On Friday evening, the 10th ult., 
4 concert was given in the Mechanics’ tall, the performers 
being a company of blind vocalists from the Midland 


The 
room was well filled, in spite of the inclement weather. 

Harrocate (YorKsutRe).—On Friday, the 
27th December, a performance of the Me-siah was given, 
by the Philharmonic Society, in the Victoria Hall, to a 
large audience. ‘lhe Society was assisted by several pro- 
fessors and amateurs. The principal vocalists were Miss 
Place, Master Thompson, Leeds; Master Lambert, Har- 
rogate ; Mr. Hodgson, Messrs. Mellon, Parker, and Cap- 
tain Wilkinson. The orchestra was led by Mr. Matihew 
Arnold; Mr. Pilkington. presided at the pianoforte, and 
Mr. Richmond at the harmonium. Mr. Marsh conducted. 
The performance on the whole was highly successful. 
On Friday, December 27th, a Concert and Reading was 
given in the National School, on the occasion of breaking 
up for Christmas holidays, by the scholars and teachers, in 
connexion with the school, under the direction of Mr. 
Lowe, schoolmaster, when several choruses. glees, carols, 
duetts, songs, &c., were given, interspersed with readings. 
Mr. M. Arnold presided at the harmonium. The Rey. 
G. W. Smith was in the chair, and made a few appro- 
priate remarks at the close. 

Hawarben, Fiinrsnire.—A_ complimentary 
Concert was given in the Boys’ School-room, on Saturday, 
the 11th ult., to Mr. Francis Wrigley (organist of the 
parish church), in which the following ladies and gentle- 
men took part:—The Hon. Caroline Lyttelton, Hon. 
Lavinia Lyttelton, Misses Gladstone, Miss G. Glynne, 
Mesdames Waters, Hewson, and Broadbent; Misses 
Waters, Ockleshaw, and Gardner ; Honbles. E.G. Lyttel- 
ton, A. V. Lyttelton, E. Lyttelton, A. Lyttelton; the 
Right Hon. W. E Gladstone, M.P., W. H. Gladstone, 
Esq, M.P., &c., &e. In the National Anthem the solo 
part of the third verse was sung by the Right Hon. W. E. 
Gladstone. Mr. Wrigley conducted; and the concert 
was in every respect highly successful. 

Hentry.—Mr. E. H. Thorne gave a Piano- 
forte Recital in St. Mary’s Hall, on Monday evening, the 
13th ult., which,to lovers of refined music, was a treat not 
often afforded in Henley. The vocal part of the evening’s 
entertainment was sustained by Miss Ida Thorne. Miss 
Thorne possesses a pleasing voice ; and her singing shows 
that she has studied in a good school. She was accom- 
panied with great taste by Mr. G. Pearson, organist and 









































































298 


THE MUSICAL TIMES.—Frsrvary 1, 1868, 








choirmaster, of Henley. The “ Moonlight Sonata” was 
excellently played; and the “ Paraphrase de Concert ” 
(Rigoletto) enthusiastically applauded and encored. Mr 
Thorne ranks as an accomplished pianist, and displays 
much taste and expression. Miss Thorne was encored 
in two of her songs, Sullivan’s “ Orpheus with his lute,” 
and Harold Thomas’s “ Gallant so gay.” 


Hererorp.—On Monday evening, the 13th 
ult., the members of the Eignbrook Singing Class, assisted 
by Mr. Burvill, of the cathedral choir, and his son, gave 
their first performance of sacred music in the Eignbrook 
school-room. The programme included selections from 
the Messiah and Judas Maccabeus, with the Kyrie and 

Hloria from Mozart’s Twelfth Mass. Though the class 
is small, and notwithstanding the difficulty of inany of the 
pieces, the singing was highly creditable ; indeed, one or 
two of the choruses were given with admirable precision. 
A good beginning has been effected; and, with practice 
and perseverance, it is to be hoped that the class may 
shortly venture to give a complete Oratorio. 


Hotywett—At the Annual Supper of the 
4th Flintshire Rifle Volunteers, Major the Right Hon. 
the Earl of Denbigh presented a silver cup to bandmaster 
J.S. Field, asa mark of appreciation of his services as 
musical instructor to the corps. 


HorncastLe.—An amateur Concert, for a 
charitable purpose, was given in the Exchange Hall, on 
the 30th December, and, we are glad to say, was highly 
successful, The programme contained a miscellaneous 
selection of popular music, all of which was most satis- 
factorily rendered. The principal vocalists were Mrs. 
Chapman, Mrs. Hill, Mrs. Nicholson, the Misses Talfourd 
and Gilliat, the Revs. A. Scrivenor and H. W. Talfourd, 
Messrs. C. Starmer, H_ Gilliat. Addlesee, Willson, &e. 
Amongst the most effective pieces were the “ Bell-ringer ” 
(excellently sung by the Rev. A. Scrivenor), Crouch’s 
«“ Kathleen Mavourneen ” (most artistically rendered by 
Mrs. Nicholson), and Parry’s A.B.C. duet, in which Mr. 
Starmer (who has a good baritone voice) ably seconded 
Mrs. Nicholson in giving due effect to the humour of the 
composition. Miss Morton was warmly and most de- 
servedly applauded in two pianoforte solos; anda small, 
but efficient, band, under the direction of Mr. Robert 
Nicholson, performed several light pieces during the even- 
ing. We understand that about £20 was realized by the 
concert, 

Hvurn.—Dr. Spark, organist of the Leeds 
Town Hall, has lately given two lectures, in connection 
with the Literary and Philosophical Society, on“ The 
great musical composers, from Bach to Gounod.” The 
lecturer was assisted by Miss Winder, Miss Kennedy, 
Mrs. Pashley, Messrs. Dodds and C. V. Harding, who 
gave several vocal illustrations in a highly efficient man- 
ner. Dr. Spark’s lectures were listened to throughout 
with the utmost interest by a crowded audience. Con- 
CERT BY THE Buryp.—Miss Maria Wilson, principal soprano 
of St. Stephen’s Choir, gave her annual Concert in the 
Music Hall, Jarratt-street, on Monday, the 20th ult., on 
which occasion she was assisted by Messrs. Plowman, Hird, 
Hudson, Holmes, and Turner, from York. The large 
Hall, as usual, was crowded with a highly respectable 
and appreciative audience; several of the pieces were 
encored, and the concert passed off in a very satisfactory 
manner, 


Kipitrxeton, Near Oxrorp.—The concerts 
given by the members of the Church Choir and Band, 
on Tuesday and Wednesday. the 7th and 8th ult., 
were very satisfactory indeed, both as regards the 
entertainment and the attendance of the company. 
The concerts were opened each evening by the Kidling- 
ton brass band, the leader being Mr. F. 
Bampton, under whose tuition it has made considerable 
progress since its last performance. We do not wish 








W. Taunt, of 





well received and applauded by the company, but we can. 
not forbear to mention the singing of the ladies, and also 
of Mr. Taunt. We are pleased to say that both the choir 
and band reflect the greatest credit on Mr. Jarratt and 
Mr. Taunt, who must have taken great pains and bestowed 
much labour upon them. 

Lreps.—On Christmas Day, a performance of 
Handel's Messiah, was given in the Amphitheatre, jn 
presence of a very numerous audience. The principal 
artists were Miss Anna Hiles, soprano; Miss Charlesworth, 
contralto; Mr. R. Leach, tenor; and Mr. Lambert, bags, 
The band was complete ; and the chorus excellent. All 
the solo parts were well interpreted. Mr. G. Haddock 
was conductor. 

Lez, Kent.—On Wednesday, the 8th ult, 
an Evening Concert was given by the members of the 
Stella Glee Union (under the conductorship of Mr, E, 
Woods,) at the Lee Institute, Boone-street. The pro- 
gramme consisted of glees, part-songs, trios, and duets, 
interspersed with solos, which were ably rendered by 
Messrs. Cockell, Nell, Hewett, Woods, Sanders, and 
Chinneck. Bishop’s glee, “* Mynheer Van Dunek;” 
Smart’s capstan chorus, ‘“ Rolling along ;” the “ 'Tar's 
song,” by Hatton; and Barnby’s Lullaby, “ Sweet and 
low,” were all well received ; the first mentioned being 
enthusiastically encored. Several of the solos were also 
re-demanded. 


Leek, Srarrorpsuire.—On Tuesday, the 7th 
ult., a Tea Meeting was held in the Wesleyan Sunday 
School, West-street, at which several interesting addresses 
were given by the resident ministers, Mr. Richard 
Johnson, of Manchester; and Rev. R. Morton, of Burs- 
lem. The choir of Mount Pleasant Chapel rendered 
most valuable assistance. Miss Anderson sang “0 rest 
in the Lord” (Mendelssohn) with much feeling ; and the 
songs “ The trumpet shall sound,” by Mr. L. Ball; and 
«“O Thou that tellest,” by Master Henshaw, were also most 
effectively given. Several other solos and part-songs were 
sung by Misses Anderson and Henshaw, and Messrs. Bull, 
Bratt, Tatton, and Henshaw. Mr. Barker, the organist 
of Mount Pleasant Chapel, played the accompaniments 
on the pianoforte. 

Livervoon.—The first Subscription Concert 
of the Philharmonic Society for 1868, on the 21st ult, 
was one of sterling value, consisting chiefly of the music 
of Mendelssohn, The opening work was his overture to 
the Midsummer Nighi’s Dream, followed by the whole 
of the fanciful vocal and instrumental illustrations to the 
play. The solo performers were Miss Edmonds, Madame 
Patey-Whytock, and Mr. Patey. The second part com- 
menced with (the first performance in Liverpool) Men- 
delssohn’s Reformation Symphony, which has so lately 
burst upon the musical world, an unexpected source of 
delight. It was listened to with deep attention, and each 
movement was followed by warm applause, the Allegro 
Vivace being encored. The two-part songs, by the same 
composer, “The Passage Bird’s Farewell” and “ May ¢ 
Bells,” were charmingly sung by Miss Edmonds and 
Madame Patey-Whytock; and Mr. Benedict delighted 
the audience by his excellent performance of the Eighth 
(Posthumous) Book of « Lieder ohne Worte.”’ Mr. Patey 
sang very well an effective song, “Per la gloria,” by the 
almost forgotten Buononcini; and the vocal members of 
the society gave a fine chorus from the Jercules of his 
great contemporary, Handel. Miss Edmonds sang with 
much effect Mozart’s “ Porgi amor,” and the expressive 
declamation of Madame Patey-Whytock received a well 
merited encore in the “ Che Faro” from Gliick’s Orfeo. 

Schumann’s ‘ Gipsy Chorus” was performed with much 
animation; and the concert concluded with a very sp 
rited rendering of Auber’s sparkling overture to Zanetta. 


Lyxy.—The second Concert of the Philhar 
monic Society for the present season was given on Friday 
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was well filled with subscribers and their friends, who 
manifested great interest and pleasure in the performance. 
The first part of the programme consisted of selections 
from Handel’s Messiah, comprising most of the earlier 
rtion of the Oratorio, and the Hallelujah Chorus. Miss 
Robertine Henderson fully sustained her high reputation 
in the soprano music of the Messiah, whilst the local 
amateurs, to whom the various solos were allotted, 
acquitted themselves with great credit. The choruses 
were exceedingly well rendered, especially “ For unto us 
achild is born,” which was given with much spirit and 
ision. The second part commenced with Auber’s 
kling and pretty overture, Za Bayadere, which was 
most enthusiastically received and encored. Miss Bray’s 
pianoforte solo, ‘‘Sorrows and joys,” by Benedict, was 
well played, and obtained considerable applause, as did 
Knyvett’s capital old glee, “ Merrily rung the bells of St. 
Michael’s ‘Tower,” sung with much spirit by Master Hil- 
lam, Miss Eastwick, and Mr. Targett. A new chorus, by 
Calkin, “ Up, bro*hers, up,” and a choral song by Pearsall, 
“Christmas comes but once a year,” were very satis- 
factorily given by the chorus. Messrs. J. Bray, W. Rolfe, 
and B J. Whall filled their respective posts with their 
usual well-known ability. 

Mancuester.—On the 15th ult., a Concert 
and Readings, in aid of the funds of St. Mary’s Hospital, 
took place in the Free Trade Hall Assembly Room, under 
the patronage of the Countess of Derby. The principal 
vocalists were Miss Clelland, Miss Henderson, and Captain 
Iathbury. The reader was Miss Ness, who (with Captain 
Lathbury) gave her services on the occasion. The 
Manchester Vocal Society (recently formed under the 
presidency of Mr. B. St. J. B. Joule) was engaged, and 
sang a selection of glees and part-songs. There were 
several encores during the evening. Itis worthy of mention 
that the Society consists of 30 members, with voices of 
great power and culture; who, without a conductor, 
sing with much precision and refinement, the most 
difficult part-music. 

MartBorovau.—The Annual College Concert, 
on the 19th December, was even more than usually suc- 
cessful; and there was a very large muster of former 
Marlburians, and of friends of the school. The choir had 
been admirably drilled by Mr. W. 8. Bambridge, the 
school organist ; and the choruses—especially Macfarren’s 
“Harvest home,” Rimbault’s old north country ballad, 
“The fair flower of Northumberland,” and Walstein’s 
“Pull away merrily ”—were sung with much smoothness 
and precision. Two new songs, composed by Mr. Bam- 
bridge, were given—*‘ A song of welcome,” and “ When 
the sun is sleeping,”—the latter so well sung by Mac- 
dougall as to elicit an encore ; a similar compliment being 
paid to Mr. E. A. Plater for his excellent rendering 
of Blumenthal’s «« Requital ” Pianoforte solos were per- 
formed with much effect by Mr. Bambridge and his 
pupil, Mr. H. G. Baily. The Carmen Marlburiense (which 
has now thoroughly taken root in the school) was one of 
the great features of the concert, and was sung con amore 
by the full chorus. 


Mertuyr.—The new organ in Hope Chapel 
was opened on Sunday, the 22nd December, on which 
Occasion it was played by the builder, Mr. Allen, of 
Bristol. Compet«nt judges pronounce it to be a first- 
class instrument ; and its fine tones were especially no- 
ticeable when Mr. Allen played the “ Hallelujah ” chorus, 
as the congregation was leaving the chapel. The Rev. 
W Howells, of Trevecca College, preached two excellent 
sermons, 

Neweastiz-onx-Tyxe.—On New Year’s Eve 
& Concert of vocal and instrumental music was given in 
Gosforth School-room. The vocalists were Miss E. Ley- 
bourne (contralto), \ir. Taylor (tenor), and several gentle- 
Menamateurs. Mr. Wilson (violin) and Mr. J. Nicholson 
(pianoforte) accompanied the songs. The singing of 
Leybourne and the violin playing of Mr. Wilson 


were very much admired ; as was also the performance of 
the choir, which was under the able direction of Mr. 
Morrison. The concert was in every respect a decided 
success. 


Nortu Froprnenam, YorKsurre.—An ama- 
teur Concert was lately given in the National School- 
room by Mr. Green, the schoolmaster, assisted by Mr. B. 
Bather, organist of Beeford. The programme consisted 
of popular songs, duets, and glees, the latter being given 
with such marked precision as to leave no doubt that Mr. 
Bather had taken great pains in.the training of the choir. 
Several of the solos and duets were encored; and the 
concert was highly successful. 


OxtEeD.—The fourth Musical Entertainment 
of the season took place on Tuesday the 14th ult., at the 
School-room. The music consisted of part-songs, 
choruses, &c. The most effective piece of the evening 
| was G. B. Allen’s four-part song “ I love my love in the 
morning,” which was sung with great expression and 
taste. Miss Palmer (organist of the Parish Church) 
accompanied ; and Mr. L. 8. Palmer conducted. Several 
Readings were also given. 

PrymMovutnH.—On the 10th ult., an audience, 
|chiefly consisting of residents in Stonehouse and Devon- 
port, filled St. George's Hall to overflowing to hear 
Haydn’s oratorio The Creation, performed by an orchestra 
of eighty vocalists and thirty-four instrumentalists, 
organised and conducted by Mr. Hannaford, organist of 
St. John’s Chapel. It is due to the singers themselves, 
no less than to Mr. Hannaford, who must have taken 
great pains in their training, to say that the choruses, 
without exception, went with great steadiness and solidity, 
Miss E. Bailey, who sang all the soprano airs, displayed a 
voice so clear, musical, and thoroughly well under com- 
mand as to astonish even those who were familiar with 
her performances. Mr. St. Mitchell, made a decided hit 
with “ In native worth,” with the beauties of which he 
was evidently familiar, and his subsequent songs were 
given with animation and expression which did him high 


credit. The bass solos were taken by Mr. Mugford, of 
Exeter. His part was a heavy one, but he was uniformly 


precise and correct in reading, and gave several diffi- 
cult passages with much exactness. On the whole, the 
concert must be pronounced a success, and Mr. Hannaford, 
whose undemonstrative style of conducting is evidently 
more effective than would at first sight be anticipated, 
may be congratulated at this attempt to popularise Oratorio 
music in the Three Towns. 


Pontypoot.—The Sacred Harmonic Society 
has commenced its fourth season. St. Paul is the Oratorio 
selected for study——Tue Abersychan United Choir 
gave its first public concert on the 13th ult., at the School- 
room, under the conductorship of Mr. Thomas Jones. The 
choir, numbering about 100 voices, gave selections from 
the Messiah, and some secular music in the second part. 
Considering that this choir has only been established four 
months, the singing was remarkably good.-—On the 
16th,an amateur Concert was given at Abersychan, in aid 
of the “Ferndale Relief Fund,” and was very largely 
patronised. The following amateurs kindly gave their 
services:-—Mr. Ernest Deacon, solo pianist; Mr. W. 
Lawley, violin; Mr. J. W. Stephen, flute; the Misses 
Pratt, pianoforte. Miss Davies (soprano) and Messrs. 
H. Lewis, D. Jones, and W. H. Lloyd (tenor, baritone, 
and bass). An amateur glee class also attended. Mr. 
J. W. Stephen read a prologue, written for the concert ; 
and we are glad to learn that a sum of 21 guineas wi'l be 
handea to the fund. 


Preston.—On Christmas-eve, the Oratorio of 
the Messiah was given in the Parish Church, in aid of the 
interior decorations of that place of worship. There was 
a good attendance. The principal singers were Miss Elam, 
soprano; Miss A. Hirst, Huddersfield, contralto; Mr. J. 





Porter, alto; Mr. James Grime, tenor; and Mr. R. Hilton, 
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bass. The choruses were rendered by the choir of the 
Parish Church, assisted by a selection of singers from the 
other choirs in the town. The Church was beautifully 
decorated. Mr. J. J. Greaves presided at the organ. 
The principal pieces were well given; the choruses were 
sung with great precision and effect; and altogether the 
Oratorio was completely successful, 


Prestwici.—The Manchester Vocal Society 
gave a Concert on the 30th December. The principal 
vocalists were Miss Clelland, Miss Henderson, Miss 
Lomax, Mr. W. Dumville, Mr. Senior, and Mr. Rams- 
botham. The programme included Locke’s Macbeth 
music, Cooke’s “ Hohenlinden,” and Macfarren’s “« Who 
is Sylvia” (all sung by the amateur choir of the Society), 
interspersed with songs by the professional members. 
Miss Clelland and Miss Henderson received encores for 
their respective solos. 


Suincurre, Durnam.—On Thursday, the 
9th ult , the Shincliffe Church Choir gave a Concert in 
the National School-room, assisted by members of the 
Lambert family, viz., Mr. John, Mr. J. H., and Misses 
Annie, Harriett, Fanny, and Emma Lambert. Several 
glees, part-songs, &e , were performed in a highly credit- 
able manner by the choir; and the songs and pieces by 
the Lamberts gave general satisfaction, The Misses and 
Mr. John Lambert alternately presided at the pianoforte. 


SrrrivaBourNE.—On the 20th ult., Mr. Dray- 
con’s Annual Concert was given, the principal vocalists 
being Madlle, Liebhart and Herr Fass. Instrumentalists : 
the orchestral band of the Royal Engineers, bandmaster, 
Mr. W. J. Newstead. Soloists, Messrs. Lowma, Fryer, 
Jones, Currie, and Shugrue, Accompanyist, Mr, Draycon. 
The same concert was given at Sheerness on the 21st ult. 


Somerton.—Mr. Loaring and a large party 
of vocal and instrumental performers gave a Concert at 
the Town Hall, on Tuesday, the 14th ult. The pro- 
gramme was an excellent one, the principal instrumental 
pieces being the overtures to Masaniello, Tancredi, and 
UItaiiana; a quartette of Mendelssohn’s, and the War 
March of the Priests, by the same composer. Amongst 
the vocal compositions were “‘ May Day,” Miuler; “ Here 
in cool grot.” Earl of Mornington; ‘“ From Oberon,” 
Stevens; “ The Carnovale,” Rossini; “« The Stirrup cup,” 
Arditi; “ Will-o’-the-Wisp,” Cherry ; and “ The man of 
war,” Hatton. The performance gave great satisfaction 
to a numerous and fashionable audience. 


StaNWELL, NEAR Srarves.—On the Sth ult., 
Sir John Gibbons, Bart., entertained 280 guests at his 
mansion, Stanwell-place. The church choir and others 
performed a selection of glees, part-songs, &c., by Mendel- 
ssohn, Locke, Purcell, Martin, and 8. Webbe. The musi- 
cal arrangements were entrusted to Mr, R. Ratcliffe, 
organist of St. Mary’s, Stanwell, who presided at the 
pianoforte and accompanied the vocal music. 


SrentenBoscu (Care oF Goop Horr).—On 
Tuesday evening, the 3rd December, the Good Hope 
Choral Union, under the able direction of Mr. J. H. 
Ashley, gave a concert of sacred music in the Wesleyan 
Chapel. As the concert was announced in aid of the 
chapel ‘funds, it is satisfactory to notice that there was a 
large, attentive, and appreciative audience. Before the 
commencement of the music, the resident minister, the 
Rev. W. Barber, ascended the pulpit, and read a few 
short passages of Scripture, as a fitting introduction to the 
exercises of the evening. The programme was of a very 
interesting character, comprising :—Chorus—* How lovely 
are the Messengers,” from Mendelssohn’s St. Paul; tenor 
solos—‘ Comfort ye,” and ‘Every Valley,” chorus— 
* And the Glory of the Lord,” from Handel’s Jfessiah ; 
and the Twelfth Service of Mozart. All these various 


pieces were sung in a manner which gave great pleasure 
to the numerous assemblage, and was very creditable 
to the members of the Choral Union, and their talented 














es, 


conductor, Mr. Ashley. It is to be hoped that so suo. 
cessful and satisfactory a gathering may not be the last 
of the kind. 


Supsury.—A Concert, by the members of the 
Sudbury Amateur Musical Society, was given at the 
Town Hall, on the evening of the 2nd ult. With one 
exception, the programme was composed entirely of vocal 
pieces, all of which, considering that they were wholly 
sung by amateurs, were very creditably performed. The 
choir contains some excellent female voices ; but is some. 
what weak in tenors. The only instrumental piece wag 
Mendelssohn’s “ Andante and Rondo Capriccioso,” well 
executed on the pianoforte by Mr. Orlando Steed, who 
also officiated as conductor; and to whom the society is 
mainly indebted for the state of vocal proficiency exhi- 
bited on this occasion. Mrs, Lishman presided at the 
pianoforte. 


Torney, CamBripGEsnire.—Mr. Thacker’s 
Concert.—The weather, unpropitious though it was, had 
little or no effect upon this annual entertainment, which is 
always looked forward to with a large amount of interest, 
and which received as much patronage this year as for. 
merly. The programme was highly interesting; andthe 
professional talent engaged, although Mr. Sturge did not 
appear, more than satisfied Mr. Thacker’s numerous 
patrons. Miss Clara Wight was principal soprano, and 
sang with much delicacy and taste during the evening, 
receiving several encores. Mr. Otto Booth played three 
violin solos with great brilliancy, and was encored in the 
celebrated “Carnival of Venice.” He also joined Mr, 
Thacker in Beethoven’s Sonata, known as the “ Kreutzer,” 
for violin and piano, which was played with great taste 
and precision. Several pieces were well sung by the 
members of the Choral Soviety. Mr. J. Baker, of 
Whittlesey, assisted Mr. Thacker at the pianoforte, and, 
with his daughter, played the Overture ‘“ Bohemian Girl” 
very effectively. 

Wiean.—The Messiah was given by the Wigan 
Choral Union, on the 27th December, in the Public Hall, 
The instrumentalists were selected from Mr. Charles. 
Hallé’s band, and the conductor was M. Gustave Steig- 
meier, The professional vocalists engaged were Mis 
Hall, Miss Marie Gondi, Mr. W. H. Cummings, and Mr. 
Orlando Chrisiian. Miss Hall gave “ Rejoice greatly,” 
with excellent effect; and Miss. Gondi sang the music 
allotted to her in a very pleasing style. Mr. Cummings’ 
singing was much admired ; and Mr. Christian, who pos 
sesses a fine voice, was thoroughly efficient in the bass 
part. The choruses generally were well sung by the 
members of the Union. 


Wincucoms, Grovcestersuie. — The first 
Concert of the Winchcomb Harmonic Society took place 
on Monday, the 31st December, in the National School- 
room, which was crowded to excess. ‘The Society, which 
has only been formed about six months, already numbers | 
forty members ‘The first part of the programme col 
sisted of sacred, and the second part of secular, music; 
and the performance was in every respect very satisfactory. 
Miss Booth very ably officiated as accompanyist, and Mr. 
F.. Tovey conducted. 

Orean Apporntments, &c.—Mr. G. A. Hard 
acre, Organist and Choirmaster to St. John's Chureh, 
Kidderminster ——Mr. W. Wright, Organist and Choit- 
master to Christ Church, Croydon.—Mr. T. H. 1 
Petherick, late Organist of Wymering Hants, to the 
Musical Tutorship of $. John’s College, Hurstpierpoint, 
Sussex.—-—_—Miss Pearson (daughter of Mr. Henry Pearson 
of Golcar), to the Wellhouse New Connexion Chapel. 
—Mr. Walter Latter, R.A.M., to Bromley Church. 
——Mr. John Bottomley (late of Wallingford), to Lowet 
Milton Church, Stourport——Mr. E, Burritt Lane, @ 
the Surbiton Park Congregational Church, Surbiton-— 
Mr. Hezekiah Neville, to St. John the Evangelist, 
Sidcup, Kent, 
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DURING THE LAST MONTH, 
i, Published by NOVELLO, EWER & CO. 
BECROFT, G. A. B., Mus. Bac. Oxon.—Magni- 
f th fiat and Nunc Dimittis in G. Vocal score, 2s.; vocal 
0 e@ 1s. : 
at the F pwES, ARTHUR HOPE.—Te Deum in B flat. 
frat. Octavo, 1s. . : 
iat POWTON, 8. J., M.A.—Six Kyries. Octavo, 3d. 
L. The FTEWART, R. P., Mus. Doc—A Morning, Com- 
me manion, and Evening Service, set to music for the especial 
ece Was. ie of Parish Choirs, and dedicated to the Very Rev. John West, 
»,” well Pin of St. Patrick's and Christchurch Cathedrals, Dublin. 
ed, who Petavo, price 1s. : orsingly, No. 1. Te Deum. 3d. ; 2. Jubilate, 1}d.; 
ciety jg. pintroits 4. Kyrie Eleison ; 5. Nicene Creed ; 6. Sanctus ; 7. Gloria 
y ane } Excelsis, 4d.; 8. Magnificat; 9. Nunc Dimittis, 4d 
y exit InHE CANTICLES for ANGLICAN CHANTS, 
? ted by the Rev. Epcar Smirn. Revised and corrected 
lot the $. Alban’s Church Choral Union, by the Superintendent 
acker’ Phoirmaster, Mr. WILLING, Organist and Director of the Choir of 
: rd he Foundling Chapel, 3d. 
ms hg QQARRETT, W. A.—Come, and let us go up. 
W nlc Ashort Anthem composed for the Church Choral Association 
Interest, tthe Archdeaconry of Worcester. Octavo, 4d. 
t asf W\HAMPNEYS, FRANK.—O praise the Lord. 
aD the Full Anthem for 4 voices, composed for the Special Sunday 
did not frening Services at St. Paul's Cathedral, and inscribed to Joun | 
umerous oss, Esq. Vocal score, folio, 1s.; ditto, octavo, 3d.; vocal 
ano, and farts, 6d . : 
evening, (JUSBAND, Rev. EDWARD.—The Bright and 
ed three Morning Star. An Anthem for Epiphany, for Treble and 
din the feo with Chorus. Octavo, 6d. 
ned Mr, NDELSSOHN.—Six Cathedral Anthems, com- 
reutzer,” posed for the Cathedral at Berlin, for an eight-part Chorus. 
eat taste anged in 4 parts, with an accompaniment for the ‘rgan or 
"i anoforte, by CHAS. STEGGALL, Mus. Doc. Price 8d., or singly, 
by the fia. each, 
aker, of | No.1. Rejoice, O ye people. (For Christmas ) 
rte, and 2. Thou, Lord, our refuge. (For the New Year.) 
: Gi , 8. Above all praise. (For Ascension-tide.) 
lan ‘lr 4. Lord, on our offences. (For Lent.) 
5. Let our hearts be joyful. (For Advent.) 
Wie 6. For our offences, (for Lent.) 
es ne AYLOR, J. J. H.—Blow ye the trumpet in 
, cl ri Zion. Anthem for Tenor Solo and Chorus. 2s, 6d. 
ss State ILLEARD, J.—See the Leaves around us 
ni Me falling. Choral Autumn Hymn. Octavo, 3d. 
and Mr. #{ ENDELSSOHN.—Three Preludes for the Piano- 
arestiy ” forte. Op.104, Book 1. No. lin Bflat; 2Bminor; 3in D. 3s. 
5 wv) 


-—~ Three Etudes for the Pianoforte. Op. 104, Book 2. No. lin 
B flat minor; 2in F; 3in A minor. 3s, 
-—~ Funeral March, composed in 1836, for the funeral of Burg- 
mailer, Piano solo, 1s. 6d. ; piano duet, 2s. ; orchestral parts, 
EFEBURE-WELY.—The Modern Organist: a 
Collection of Organ Pieces in all styles, adapted to English 
rgans, by W. T. Best. No. 3, prive 2s., contains (‘ommunion, 
ugue, and Offertoire ; No. 4, 2s., contains Offertoire, Prelude, and 
Hevation or Communion. 
NOLLIN, CHARLES.—The Church Organist. 
) ACollection of Organ Pieces for use during Divine Service. 
Hapted to English Organs by W. T. Best. No. 2, price 3s., 
utains:—Offertoire for the Feast of Pentecost, Hymn, Elevation, 
pmmunion, Communion, March, and Postlude. 


ILES, HENRY, Mus. Doc. Oxon.—An Evening 
Song. 2s. 6d. 

ECHT, EDWARD.—A Farewell. 
Miss Palmer. 1s. 6d. 

-- Give. Sung by Malle, Titiens. 1s. 6d. 

+ An Old Song. Sung by Mr. Santley. 1s. 6d. 

r- A Lily thou wast. Sung by Mr. Sims Reeves. 1s. 6d. 

-~ The Fountain. Sung by Mr. Sims Reeves. 1s. 6d. 


t~ The Lord is my Shepherd. (23rd Psalm.) Sung by Miss 
almer. 1s, 6d. 
London: Novello, Ewer and Co. 


f°: F. LUCAS, Music Sellers’ Accountant, 
26, Maddox-street, W.—All matters in connexion with the 


hureh, 
a ines whether Partnerships, Transfer of Business, or other 
to yangements, promptly carried out. 


to 
Lane; ®A\tih UKGANISL of Queeus College, Uxtord, 


he musie 
ummings 
who pos 
the bass 
s by the 


he first 
ook place 
1 School- 
ty, which 
numbers 
me cole 
, musit; 
isfactory. 
and Mr, 


Sung by 


. Hard: 

Chureh, 
1d Choir- 
ae: Be 
3, to the 
pierpoint, 
, Pearson 


. Chapel. 











iton.— has VACANCIES for Two ARTICLED PUPILS. Very 
vangelis advantages can be offered. 








ROF. BENNETT’s SACRED CANTATA, the 

WOMAN of SAMARIA.—FIRST PERFORMANCE in London. 
Friday evening, Feb 21st, at St. James’s-ha/]. Privcipals: Mme, 
Rudersdorff, Mme. Saint n-Dolby Mr.W.H.Cummings, and Sig. Foli. 
The same mesg: pra May Queen will also be performed. The May 
Queen, Miss Katherine Poyntz. Full orchestra and chorus. Con- 
ductors—Prof, Bennett and Mr. W. G. Cusins Stalls, 10s. 6d ; tickets, 
7s., 58., and 2s, 6d. Lamborn Cock, Addison, 63, New Bond-street; 
Keith, Prowse, 48, Cheapside; Austin, 28, Piccauiily. 


REPUDIATION, 
AND ITS CONSEQUENCES: 
A Tale of the Re-revised Code (Continued). 
See the “‘ ASTRO-METEORIC JOURNAL,” illustrated. 
London: Simpkin Marshall and Co. 








dust publi-hed, price 1s. 


NDANTE FOR THE ORGAN. By F. E. 
Gtapstone. London: Novello, Ewer and Co. 


ARCH from DR. E. G. MONK’S CANTATA 

“THE BARD.” Arranged from the Orchestral Score for 
the Organ by Greorce Arravur Harpacre. Price ls. London: 
Novello, Ewer and Co., 1. Berners-street, W., and 35, Poultry, E.C. 


OLUNTARY in B flat for Pianoforte or Organ, 
Compo-ed by Epwarp Repprorp, 3s. 
Matthew Marshail. Music-seller, Tiverton. 


HURCH CHOIRS. By F. Hetsore. 


Price 1s, 
“ Then we have Mr. Frederick Helmore’s very excellent little work 














;on Church Choirs, which should be in the hands of every musical 


clergyman and every choirmaster.”"— Vide Rev. Sir F. A. G. Ouseley, 
Bart. Musical Times, Nov. 1867. 
London: J. Masters. Stratford-upon-Avon: E, Adams, 


QIX GRAND OFFERTOIRES for the ORGAN, 
By Leresurz-WELy. Oblong foliosize. Handsomely bound 
in whole cloth, 8s.; or singly: 





1. Offertoire, in B flat ose eve oe 1s. Od. 
2. Offertoire,inF  ... pon ave coe Ee. Cd, 
8. Offertoire,inC ... wie «. 1s. Od. 
4. Offertoire,inG@ ... one éce ee Is. 9d. 
5. Offertoire,in A... eve ese we 1s, Od. 
6. Offertoire, in E 1s. 6d. 


London: Novello, Ewer and Co. 


eee a HANDEL, by Ignace Moscheles, op. 
92. Price 3s. This work is espevially suitable for the in- 
auguration of new organs. Originally composed as a grand duo for 
two pianofortes, it is now scored and arranged as a solo for a grand 
organ (by W. T. Best), and will be found available for instruments 
possessing three key-boards and a pedal organ. 

London: Novello. Ewer and Co, 


HARCUUKL.—Chamver Music, arranged tor 
e the Organ. Price 2s. 6d. Contents:—No, 1. Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
8. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, “Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantinv Siciliano (Fesca). 
London: Novello, Ewer and Co. 
ORGAN MUSIC, 
OLIQUE.—March from *‘ Abraham.” Arrange 
by W. T. Best. 3s. 

LISZT, F.—Ave Maria d’Arcadelt 3s. 

HANDEL.—Three choruses from ‘Israel in Egypt. 3s. Ar- 
ranged by Dr. Steggali.—‘t He spake the word.” ‘“ Butthe waters.” 
“ And Israel saw.” 

ADAMS, E.—AndanteinG. 2s.6d. Andante Tranquillo, 2s. 

The above sold at half-price. 
London: Novello, Ewer and Co. 


 E. EBERLIN.—Toccata and Fugue, in G minor. 
e Arranged for the organ. by Herbert 8. Oakeley. 1s. 
London: Novello, Ewer and Co. 


J. PRICHARD.—Prelude and Fugue for the 
e Organ, dedicated to Dr E. G. Monk. 1s. 6d. 
London : Novello, Ewer and Co. 


IR FRED. OUSELEY.—Seven Preludes and 
Fugues for the Organ: dedicated to the Hon. Miss Rushout. 
Price 6s. Also Six Preludes and Fugues for the Organ; dedicated 
to Herbert 8. Oakeley, Esq. Price 5s. 
London: Novello, Ewer and Co. 
GC E. STEPHENS.—A third set of Two Move- 
e ments for the Organ:—No. 1. Elegy to the memory of 
A.C. Amy Magra. No.2. Andantino alla canone. 1s, 6d. Fan- 
tasia for the organ, on Ralph Courteville’s Chorale, ‘ St. James ;” 
dedicated to Edward J. Hopkins, Esq. 2s. 
London: Novello, Ewer and Co. 
} ANDEL.—Six Organ Concertos, edited by W. 
T. Best. Complete, 12s., or singly. No.1, in G., 38. No. 2, 
in B flat, 2s. 6d. No. 3, in G minor, 28, No. 4, in F, 3s.6d. No 
5, in F, 1s. 6d. No. 6, in B flat, 2s, 


London: Novello, Ewer, and Co. 
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Before Easter will be published, 


Che Anglican Homn Book, 
EDITED BY 


Tue Rev. ROBT. CORBET SINGLETON, A.M., 
Late Warden of St. Peter's College, Radley; and 


EDWIN GEORGE MONK, Muvs. Doc., Oxon, 
Organist, and Master of the Choir, York Minster. 
Containing 333 Hymns and 333 Tunes, 

Novello, Ewer & Co., London. Parker & Co., London and Oxford 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mow, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 

Sixth Edition. 
i te ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 


2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 

Octavo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 

8d. ; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, 9d. ; separate parts, 
3d. ; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joute. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
pos By B. 8t. J. B. Jounz, Esq. rice 8d. Novello, Ewer 
an 8 
ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEacr rr 1s I; THE DAY IS PASSED AND 





2s. 










































A COLLECTION of Hymn-Tunes, Chiff 
and Responses. Composed by RoBERT Jackson, Prins i 
net. Also, “Summer Moonlight " and “ Aurora,” Four-part gqq Bs 
for s.a.7T.B. Folio. 1s. 6d. each; 8vo , 3d. and 2d. | 

London: Novello, Ewer and Co. 


HE PILGRIM’S HOME. A Hymn 























tres tO | 
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for Fod. 


Voices. Composed by E. H. THorne, the Words the 
CuarLes Macxig, M.A., rector of Quarley, Han . 
28. 6d., vocal parts, 1s. ; bs ‘ 1s at iy, TONIC 


“The talented Organist of Chichester Cathedral has write| ame” 
charming hymn, or rather, we should call it anthem, to some equi 
excellent poetry. It is in the key of D flat, the stanzas itt Organ 
varied music. The principal melody is solemn. and the harmmid 
and modulations in the right school."—The Choir, 3rd November, samo 
Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Pricg 
London: Novello, Ewer and Co . q 


HE CONGREGATIONAL CHURCH sp 

VICE BOOK. ByJ.A.Braumont. Comprising 2% (j 

6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in 

score; together with the Litany noted, 30 Bible Psalms poj 

and the “Te Deum.” Cloth 3s. Words only, 4d. and 6d, 

2 —" New-street, Birmingham ; and Simpkin and 
ondon. 


Published under the sanction of the Lord Bishop of Manchester 
authorized for Use in Manchester Cathedral. Price 38. 6d., clot 











bie MANCHESTER CHANT-BOOK, contail pny 
ing 300 Chants (many of them never before printed) T we 
Eminent Composers. Edited by the Rev. Jonn Trovrsecg, iM. ani Dox! 
Manchester: Abel Heywood and Son, 56 and 58. Oldham-sh revised § 
London: Novello, Ewer and Co.; and Simpkin, Marshall and (Cy, London: 
New Edition, Revised and Enlarged, price 7s., - aapl 


ARR’S CHURCH of ENGLAND PSALMODY 
containing 662 compositions, forms a complete and auth 

Manual for the Parochial Organist, and is the only modern compl 
tion which gives the pieces free from mutilation and alteration, 


Te | 





London: W. Macintosh, 24, Paternuster-row, Books, ¢ 

XC and Dou 

HE ENDLESS ALLELUIA, set to Masic fg Harmon 
Voices in Unison and Organ By H M. Harvey, Rog music pé 
Author of the Chant Servie for the Ze Deum Festal Arrangemem USTs! 
of the Tones, &c., &c. Organ part, 3d.; melody and words, if a 


or 5s. per 100. 
“ A very effective composition.” —The Choir. ” 
London: Novello, Ewer and Co. 


HE CANTICLES, for Singing to Anglican Chany eal 











pointed by the Rev. Epcar SmitH. Revised and Correctedif Pron: 
the S. Alban’s Church Choral Union, by the Superintendent Choi 
master, Mr. WILLING, price 3d. London: Novello, Ewer aad(y | 
1, Berners-street. W., and 35, Poultry. E C. perenne 
A 

Just published. 8vo., price 2d. each, 
TEW CHORAL HYMNS by Mr. J.T HE 
* Lost and Found.” Words by F T. Palgrave. Cc 
Sacramental Hymn, ‘ Lamb of Gud” “ Sce the leaves of Autu Rugby 
falling.” 3d London: Novello, Ewer and Co. Royal A 































OVER; THE DAY OF RESURRECTION.—S. Marx's Cuant Boor (in a r eT Also, 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, LL WE, LIKE SHEEP, HAVE GONE players, 
Part I., being the main body of the work, price 8s. 6d.; and Part ASTRAY. Full Anthem for Four Voices. Composed 
II., The Table of the Chants, price 1s. (useful for places where only | WILLIAM Srark, Mus. Doc. Price, 1s. 3d.; vocal parts, 1s. Tw 
the Canticles are chanted). Also Two ‘Tz Deums” for Choir and London: Novello, Ewer and Co, | 
People, in the alternate verses; adapted from Latin arrangements is 
by Alfieri and Baini; vocal Score and Organ Accompaniment. price| A ‘IT’ NOVELLO’S.—All Dr. Wesley's Anth 
8s. Also the People’s Plain Song, separate. price 14d. Four-part His Chant Service, large and small editions; and four HE 
Cadences for the Holy Communion, 6d. The Carol for Christmas| Songs, “ By the Waters of Babylon,” ‘ Orphan Hours,” “Silea he 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. silently,” ‘Shall I tell you.” arrange 
London: Novello, Ewer and Co. a8 One 
‘4 TI 46 a] 
N EASY MORNING AND EVENING||{ENDELSSOHN'S 131m PSALM. Vocal Song i ia 
BERVICE for Parish Choirs with Kyris, and simplited 25 6a” Vacu"Paru, soca eet Fale Nant 
Litany. Composed and arranged by the Rev. F. R. Bryans. Price)” gpQHRS 1:81 PSALM. Vocal Score, with O i Tae 
Pr as ALM. 5 rgan or Pi 
One Shilling. Published also in the Tonic Sol-fa Notation. Accompaniment. Folio in wrapper 1s. 6d. Vocsl Parts, 3d. 04 WaT 
Also, A. Whittingham, 45, Frith-street, Soho Square, Wp Patt 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- : NAIR SDs Be EES, Cee eee to a dif 
ciple applied to the Standard Notation, Price One Bhilling.| 4 NTHEMS for CHURCH CHORAL ASSOcg ™™*! 
a Edition pn pod a Song of Praise,” Dr, Stainer. Be PA Re 
7 le 4 et us goup,” Mr Burrett. Adavted tor use at Choral Festivals, 
E DEUM (Unison). An Easy Setting. By composed for the Church Choral Aseciation of the Archdeaconry sie 
W. F. Tanovext, Organist and Choirmaster, Clifton College. Worcester. Price 4d. each; a reduction to Choral Associations P 
8vo., 8d. London: Novello, Ewer and Co. use at Festivals, 
Second Edition. EV. R. HAKING’ HE 
A CHANT SERVICE for the OFFICE of the for Various Seasons. Price BM he 
HOLY COMMUNION. By Artuur Spms, Organist of the ADVENT. Easter. a 
Parish Church, Shiffnall. Octavo. price 6d. CHRISTMAS. Wuit-Suwpar. 
London: Novello, Ewer and Co.; Birmingham: Harrison. Lent. TRINITY. 4% 
NE HUNDRED AND THIRTY-EIGHT|MHE THIRD EDITION of the Rev. R. BROW : : 
CHANTS, Single and Double. By CHARLES McKorkKELL, SUPPLEMENTAL HYMN and TUNE BOOK is in the pe 44 
The many excellent Chant Books before the public are chiefly or|It will contain additions by Arthur 8. Sullivan, Esq. ond ob 


entirely compilations. The present work is offered a3 a New Col- 
lection. Price, Half-a-Crown. London: Novello. 





which, however, will not affect its simultaneous use with og 
editions. Price 33, 6d. Novello, Ewer and Co. 
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Limp cloth, 1s. 























Tonic Sol-fa Agency. 


* pSALMS AND CHANTS, &c 
; Score, with words, Foolscap 4to, cloth boards 
Je Vocal Parts, 32mo. Super Royal, ty 
$2mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 

16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above--13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 


Organ Score. cloth boards 
Do. r roan, gilt edges 
Single Vocal Parts, cloth boards 
*,* The usual allowance to Congregations. 
} London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Bradford : George D'Este and Thomas Brear. 


do. 


do. 


in One Volume. 


aoe 


F Manchester af And, by order, of all Booksellers and Musicsellers 
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ice 38. 6d., elp 


‘ore printed), 
ROUTBKCK, M 
8. Oldham-st 
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in limp cloth 
al, cloth bds. each 1s. 0.1 


wee 


each 


5s. od. 
4s. Od. 


8s. Od. 
10s. 0d. 
2s. Od. 


MHE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surra, 
Harmonies by WM. Jackson, containing 318 Tunes in various 
to suit the New Hymn Books. Prices :—~ 
Imperial 8vo. (engraved) cloth boards, 83. 04. 
Boclsonp 4to., (prir*sd) 


* Do. 0. 
Single Vocal Parts, 32mo. Super Roy 
TONIC SOL-FA EDITION, transcribed by T. K. Lonesporrom 
6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
Arranged by 8S. Surru. Esa. 
2s. Od. 
1s. 0a. 





{ 


OK, conta 








and Doxologies. 





edges, 58. 


Sixth Edition. 


UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book; also Chants, Responses, 
Compiled by Jonn Dosson, and for the most part 
and re-arranged by Henry Joun GAvuNTLETT, Mus. Doc. 
arshall and (Co, London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 
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of publication. 








Festivals, s 
shdeaconry 
sociations if 
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No.1. Limp cloth, turnedin ... 
» 2% Cloth boards, red edges, gilt 
TONIC SOL-FA EDITION. 
» 8 Limp cloth, turned in 
» 4 Cloth boards, red edges, g' 
gations or Associations requiring 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
al! booksellers and music sellers. 


AUTHORISED EDITION ‘FOR RUGBY SCHOOL. 


J 

HE ELEMENTS 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby school. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) 
London: C. Jefferys, 21, Soho Square. 


one 


A Specimen Copy, post free, for Stamps to the value. 

HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations, About 10,000 copies were sold within a few months 


eee PP s * 
lettered... 83. 6d. 
2s. Od. 


ilt lettered... 2s. 6d. 
large quantities may 





ust Published. 


OF MUSIC 


Price ls. 


SYSTEMATI- 





to a different tune, for 6d. 


More singers. 


It should be added, that the type, 
and not overcrowded.”—Athen:eum, Dec. 28, 1867. 
Uniform with the above, in Penny Numbers and Sixpenny Parts. 

WATTS'S PSALMS and HYMNS, now first published with Music. 
Part LY. just ready, contains 62 Hymns on the Psalms, every hymn 
Arranged in vocal score, for 1, 2, 4, or 


For SINGING-CLASSES, SCHIOOLS, FAMILIES, 
ONGREGATIONS, &c. 

In Penny Numbers and Sixpenny parts. 

HE CHORAL CYCLOPZDIA: a most compre- 
hensive collection of Hymns and Moral Songs, with the music 
arranged by James BraBuaw, in vocal score, for one or more voices. 
* One of the cheapest publications of the kind ever issued, as will 
be owned when it is read that Part IV. contains 129 hymns for 6d. 
both verbal and musical, is clear, 


F. Pitman, Paternoster-row, and all Dealers in Periodicals. 





OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 


Price 28., contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow). 
Gloria Patri, Service in E. 
London: Novello, Ewer and Co. 





BAPTISTE CALKIN’S ORIGINAL 
¢ POSITIONS for the ORGAN. 


No.1 Andante (varied) 


2 Hommage & Mozart, Choral Fugue - 


8 Marche religieuse, Allegretto - - 
4 Andante espressivo, 

Hymn Tune, Hommage i Haydn - 
London: Novello, Ewer and Co. 





Organ study on 


Pleyel's 
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EV. R. HAKING’S PART-SONGS. 
For 8.A.T.B., and for Male Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 
DATRIOTIC PART-SONGS. For the use of the 
Army, Navy,* and Volunteers. Edited by J. Tmiearp. In 
one Book, price 1s., or, in separate numbers, as under, price ONE 
Penny each. For Mixed Voices (8.a.7.B.) 





God save the Queen. 
1 {he Island. ove eve eo» Weber. 
England’s Heroes ove Reichardt. 


2 Ark of Freedom ese +» Haydn. 
3 Wellington (Was blasen dic Trompeten ?) 
4 The British Grenadiers 
5 Bonnie Dundee 
The Emigrant Ship 
The Song of Songs ... 
7 March of the Men of Harlech 
8 Yefree-bornsons ... aa 
9 Dunois the brave (Partant pour Ja Syrie) 
Rule, Britannia ‘ sii Dr. Arne. 
Danish National Song a -» Hartmann 
For Men’s Voices. (a.7.B.B.) unless otherwise marked. 


Gross 
A. Methfessel. 


J. Tilleard. 


12 {Soa save the Queen 
“ \England’s Heroes ose -- Reichardt. 

13. Wellington (Was blasen die Trompeten ?) 

14 The British Volunteer .. Swiss Volkslied. 

15 The British Grenadiers (t.t 8B.) 

16 Ye Mariners of England (1.1.B.) Dr. Callcott. 
The Emigrant Ship ... ose Gross. 

17 {ne Battle of Trafalgar ... we Weber. 
Gaudeamus me ete Studentenlied. 

18 March of the Men of Harlech 

19 Rule Britannia Dr. Arne. 


* Ordered by the Lords Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 

London: Novello, Ewer and Co. 

Price One Shilling, _ acy 

— FOR THE MILLION. A Practical 

Course of Musical Instruction, adapted from its simplicity and 

rapid effect to render Musical Reading and Singing familiar to all 

capacities. By Joserm Marszer. Win. Wesley, 81, Fleet-street, 
London. 


\ OSCHELES, J.—‘* Domestic Life,” Twelve 
j) Characteristic Duets for the Pianoforte, dedicated to his 
Price complete, 10s. 6d. net. 

OR SINGLY :— 











Grandchildren. 


No. 1 Brother and Sister . 2 0|No.8 Grandmother et her 
2 Affection P - il 6| spinning wheel . 2 6 
3 Altercation os 6 9 Soldier's Life . + @6 
4 Grandfather's dance 3 0| 10 Serenade. . . 2 0 
5 Elegy ‘ P oe 6} 11 Quickstep F . se 
6 A fugal waltz . . b 0) 12 Canon alla Tarantella 4 0 
7 The Harper’sballad. 3 0! 


There is too little pianoforte music comparable with this put for- 
ward at the time present. These twelve duets are full of idea, 
humour, and capital science—wrought out cautiously, yet without 
fear of consequences—vide the Fugal Waltz, No. 6, and the Canon 
alla Tarantella, No. 12. Both contain problems to be solved, but in 
neither is the solution of the problem pedantically obtruded. Prof. 
Moscheles never writes unless he has something to say; and the 
least important of these twelve duets, which cannot be too strongly 
commended to duet-players of all ages and capacities, has some 
phrase of unborrowed melody—some happy touch of artful science 
—to remind us thet we have to do with a new work by one who 
has been from first to last an original thinker and (in his day) an 
incomparable exhibitor of the pianoforte, with its modern effects 
and wonders.—Alheneum, October 26th, 1867. 

London: Novello, Ewer and Co. 


M\WELVE OVERTURES, arranged for the 
ORGAN, BY W. T. BEST. 





SPOHR—“ Jessonda” po 2s, 
— “Fall of Babylon.” 2s. 
— ‘Last Judgment” 2s. 

MENDELSSOHN—“ Athalie” 2s. 
— Military Overture 2s. 
— “St. Paul” 2s. 

HANDEL—“ Porus” 2s. 
—— “Saul’’... 2s. 
— “Athalia” 2s. 
os “Esther” 2s. 
—- “ Samson” son 2s. 
od * Occasional Oratorio” 2s. 


London: Novello, Ewer and Co. 


VHE SCHOOL SINGING BOOK. By F. WezeEn, 
Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d. London: Simpkin, Marshall and Co., and of the 
Author. ‘Just such a book as we have long looked for in vain.” — 
Church Choirmaster. 
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Now Ready—Price One Shilling, 
THE FEBRUARY NUMBER OF 


CHAPPELL’S MUSICAL MAGAZINE, 


CONTAINING A SELECTION OF 


TWENTY-FIVE OLD ENGLISH DITTIES, 


WITH INTRODUCTORY REMARK3 FROM MR. WM. © ELL’S 


‘POPULAR MUSIC OF THE OLDEN TIME,” 


ARRANGED WITH 


® 
SYMPHONIES AND ACCOMPANIMENTS FOR PIANO, 


or 
C. A. MACFARREN. bs ae 
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CHAPPELL AND CO., 50, NEW BOND-STREET. ~_ 
and | 
HAPPELL’S MUSICAL MAGAZINE.—CHRISTMAS NUMBER. No.1 contains the followi Bh 
popular WALTZES, QUADRILLES and GALOPS, by Dan Goprrey. Price 1s., post-free, 1s, 2d. . P 
Mabel Waltz Guards’ Quadrille Guards’ Waltz Royal Alfred Quadrille 
Adele Waltz Merry Tunes Lancers Barbe Bleu Quadrille Denmark Quadrille . 
Theresa Quadrille Orpheus Galop Orpheus Quadrilie Mabel Galop. Tent 
HAPPELL’S MUSICAL MAGAZINE.—CHRISTMAS NUMBER. (No. 2.)—The followi 
POLKAS and GALOPS, by Cuaries D'ArBert. Price ls. ; post-free, 18. 2d.:— 
The Sultan's Polka The Invitation Polka | The King Pippin Polka The Garibaldi Galop Libr: 
The West-end Polka Tbe Gariand Polka | The Sontag Puika The Martha Galop * Buca 
The Big Ben Polka L'Enfant Polka | The Great Eastern Polka The Leviathan Galop By ta 
The Lilian Polka The Holstein Polka | ‘The Milanese Polka The Emperor's Galop 
La Traviata Polka The Bijou Polka | The Chamouni Polka The Mameluke Galop 
The Sardinian Polka The Rosa Polka, No. 1 | The Lily of Killarney Polka The War Galop NG 
The Rustic Polka The Rosa Polka, No. 2 The Express Galop The Bohemian Galop M. 
L'Innocence Polka The Archer’s Polka | The Prince of Wales Galop | The Great Excitement Galop ni 





ALEXANDRE’S 
SIX GUINEA HARMONIUMS. 


The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite for the Cottage, 
School, Chapel, or Study. 
The only Gold Medal for Harmoniums at the Paris Exhibition, 1867, was awarded to ALEXANDRE for Cheapneéi, 
combined with Excellence. 
Rimbault’s Tutor for the Six Guinea Harmonium, Price 1s. 6d. 
Full Descriptive Lists of all kinds of Harmoniums and Pianos, will be sent by post on application to CHAPPELL 
and Co., 50, New Bond Street. 


THE DIGITORIUM. 


‘Phis remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Orgalh 
or Harmonium, in an incredibly short time; and can now be had of the Wholesale and Retail Agents, Mess, 
Cuarrett and Co, Price 15s, 6d., or with ivory keys, 18s. 6d. 

Testimonial from Brinley Richards, Esq. 
* Your Digitorium is one of the most simple and useful inventions which I have yet seen for the use of Pianoforte Players.” . 
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